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FOREWORD 

These  notes  are  the  result  of  intermittent  studies 
in  scanty  leisure  hours,  during  the  last  twelve  years, 
and  of  reading  in  places  so  widely  separated  as 
the  Cher,  Bapaume  (in  1917),  Suez,  and  Calcutta. 
I  have  been  able  sometimes  to  carry  with  me  the 
editions  of  Verrall,  Wecklein,  and  Hermann,  and  a 
small  Liddell  and  Scott.  More  often  I  have  had 
the  bare  Oxford  Text  as  my  companion.  At  all 
times,  since  leaving  Oxford,  I  have  been  out  of 
reach  of  any  library,  and  have  been  travelling  too 
frequently  to  accumulate  any  great  quantity  of 
hterature. 

Researches  made  under  such  conditions  must 
necessarily  be  very  tentative,  and  I  am  only  too 
aware  of  their  inadequacy.  In  deciding  to  publish 
my  notes  I  have  been  influenced  by  the  knowledge 
that  I  may,  for  one  reason  and  another,  never  have 
the  opportunity  of  perfecting  my  inquiries,  by  a 
certain  disgust  at  the  lack  of  attention  paid  by 
scholars  to  one  of  the  greatest  poets  in  the  world's 
history,  and  by  a  hope  that,  Vv^hatever  may  be 
thought  of  my  conclusions,  they  may  possibly 
stimulate    someone   with   greater    opportunities   to 
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interest  himself  in  Aeschylus.  Should  that  hope  be 
fulfilled  my  labour  will  have  been  well  repaid. 

I  should  like  to  take  this  opportunity  of  thank- 
ing Professor  Gilbert  Murray  for  some  kindly  interest 
and  advice,  and  Mr.  Cookson  of  Magdalen  for  some 
very  interesting  lectures  on  the  Agamemnon,  which 
were  the  immediate  impulse  to  research. 

But  it  is  to  two  scholars  now  dead  that  I  owe  the 

greatest  debt  of  gratitude:  to  Dr.  Arthur  Verrall 

and  to  Mr.  Edmund  Morshead,  master  of  Winchester 

College,  and  translator  of  the  Oresteia,  each  of  whom 

in  his  own  time  and  place  taught  that  Greek  is  not 

a  dead  language  but  an  inspiration  which  endures 

for  ever. 

E.  S.  HOERNLE. 
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NOTES  ON 
THE  TEXT  OF  AESCHYLUS 

CHAPTER  I 

INTRODUCTORY 

Aeschylus  was  the  first  in  time,  and,  as  some 
consider,  the  first  in  merit,  of  the  Athenian  tragic 
poets.  He  has  been  called  the  father  of  tragedy. 
Yet  he  is  in  danger  of  becoming  but  the  shadow  of 
a  great  name. 

For  this  there  are  two  main  reasons.  The  first, 
a  strange,  self-coined  vocabulary  and  a  trick  of 
unexplained  allusion  which  at  times  renders  his 
style  difficult  and  obscure;  the  second,  already 
prominent  in  the  days  of  the  Byzantine  critics,  the 
very  imperfect  record  of  his  plays,  preserved  to  us 
in  a  few  manuscripts,  which  due  prima  facie  so  corrupt 
as  to  render  doubtful  the  meaning  of  whole 
passages.  The  problem  for  the  modern  reader  is 
to  determine  not  merely  what  the  poet  meant  by 
what  he  wrote,  but  what  he  actually  did  write. 
Thus,  while  his  work  holds  a  foremost  place  in  the 
world's  literature,  it  is  but  little  read  in  schools 
and  colleges.  Many  who  would  naturally  enjoy 
his   plays   are   repelled   at   the  outset   by  textual 
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difficulties,  and  the  need  of  constantly  weighing 
the  merits  of  numerous  emendations.  We  require  a 
standard  text  which,  if  it  cannot  command  universal 
approval,  is  at  least  based  on  clearly  sound  prin- 
ciples of  criticism. 

The  task  which  confronts  the  would-be  editor 
of  Aeschylus  has  been  well  described  as  the  course 
between  a  Scylla  and  a  Charybdis — the  perils  on 
the  one  hand  of  too  rigid  an  adherence  to  the 
readings  of  the  ancient  manuscripts,  and  of  blind 
conjecture  on  the  other.  Of  the  first  Dr.  Verrall, 
despite  the  real  value  in  other  respects  of  his  stimu- 
lating work,  has  furnished  a  striking  example. 
For  the  second,  one  has  only  to  look  at  the  Appendix 
to  Wecklein's  edition  of  the  plays,  which  gives  a 
list  of  emendations  proposed  by  various  scholars. 
With  the  aid  of  this  it  would  be  possible  to  compile 
an  edition  in  which  scarcely  one  line  would  stand 
as  written  in  the  codices. 

Where  so  many  eminent  critics  have  differed  in 
their  treatment  of  the  problem,  it  might  seem  rash 
to  tackle  it  anew.  None  the  less,  the  difficulties 
are  not,  I  believe,  insuperable;  and  these  notes  are 
an  attempt  to  indicate  the  right  methods  of  approach. 

The  problem  before  us  is  to  recreate,  from  manu- 
scripts admittedly  corrupt,  the  plays  as  they  came 
from  the  mind  and  pen  of  Aeschylus;  and  its  solu- 
tion will  depend  in  the  main  on  the  views  taken 
of  three  factors: 

I.  The  types  of  mistake  made  by  the  ancient 
copyists; 
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2.  The  rules  of  poetry  and  rhythm  observed  by 
Aeschylus;  and 

3.  His  style  and  grammatical  usages. 

These,  though  capable  of  separate  treatment  in 
some  degree,  are  none  the  less  connected  with,  and 
interact  upon,  each  other.  Clearly,  apart  from 
obvious  unintelligibility,  a  passage  can  be  considered 
"  corrupt  "  only — 

{a)  If  the  language  is  obscure  and  ungrammatical ; 
and 

(b)  If  metrical  canons  are  violated. 

To  determine  whether  the  laws  of  metre  or 
grammar  have  in  fact  been  violated  we  must  have 
a  lucid  and  well-reasoned  view  of  the  extent  to 
which  the  poet  admitted  licence  or  innovation  in 
these  matters;  while  in  suggesting  emendations  the 
scholar  must  himself  observe  the  rules  adhered  to 
by  the  poet.  He  must,  moreover,  be  able  to  account 
for  the  transformation,  in  the  copyist's  hands,  of 
the  original  reading  into  the  corruption.  Again, 
an  editor  believing  the  manuscripts  to  be  hopelessly 
corrupt  will  be  readier  to  suspect  corruption  on 
the  ground  of  some  slight  obscurity  in  meaning 
or  apparent  grammatical  or  metrical  irregularity, 
where  another,  trusting  the  manuscripts,  will  per- 
haps find  in  such  irregularity  or  obscurity  a  base 
and  parallel  for  explaining  difficulties  apparently 
similar  in  other  passages. 

Finally,  while  it  is,  I  hope,  possible  to  formulate 
certain  methods  of  criticism  and,  in  many  cases,  to 
explain  logically  the  exact  reason  for  preferring  one 
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reading  to  another,  it  cannot  be  too  strongly  in- 
sisted that,  apart  from  a  general  knowledge  of 
Greek  literature  and  thought,  it  is  essential  to  read 
and  reread  Aeschylus,  to  absorb  his  style,  and  to 
attune  the  ear  to  his  rhythms,  until,  where  logic  and 
reason  fail,  instinct  will  show  the  way.  If  it  be 
objected  that  instinct  is  blind  and  overlaid  with 
personal  taste — an  objection  to  some  extent  valid — it 
yet  remains  true  that  often  an  emendation  prompted 
by  the  feeling  that  Aeschylus  would  not  have  written 
what  is  recorded  in  the  manuscript  will  eventually 
find  support  from  evidence  which  was  at  first  not 
consciously  in  the  emendator's  mind;  and  such  in- 
stinct will  at  least  protect  the  scholar  from  those 
inconsistencies  of  criticism  and  absurdities  of  sug- 
gestion which  have  at  times  sullied  the  work  of  even 
eminent  critics. 

With  this  we  will  proceed  to  a  discussion  of  the 
three  factors  indicated.  And  whatever  be  the 
writer's  fault  in  exposition,  the  search  for  true  read- 
ings from  masses  of  unintelligible  syllables  or  from 
evident  errors  has,  or  should  have,  at  once  the 
fascination  of  a  clever  detective  study  and  the  delight 
of  producing  from  some  dull  and  misshapen  pebble 
a  gleaming  and  many-faceted  jewel. 


CHAPTER  II 

THE   MISTAKES   OF   THE   COPYISTS 

Before  considering  details  we  must  at  the  outset 
appreciate  firstly  the  types  of  errors  common  to  all 
copyists,  and  secondly  the  special  difficulties  which 
confronted  those  who  wrote  the  Aeschylean  manu- 
scripts. 

Anyone  who  has  had  much  copying  work  to  do 
— lecture  notes,  for  example — will  find  that  he  some- 
times makes  mistakes,  and  that  these  fall  into  four 
main  classes: 

1.  He  will  occasionally  write  the  same  word  or 
group  of  words  twice. 

2.  He  will  sometimes  omit  words,  and  especially 
words  similar  to  those  immediately  following  or 
preceding. 

3.  Occasionally  words,  syllables,  or  vowels  are 
transposed  in  order. 

4.  More  rarely,  but  appreciably,  he  will  write 
a  word  phonetically,  or  at  least  substitute  for  one 
word  another  with  similar  sound  but  different 
spelling — e.g.,  "  their  "  for  "  there,"  "  were  "  for 
*'  where,"  and  so  on. 

The  extent  to  which  such  mistakes  will  occur, 
and,  still  more,  to  which  they  will  remain  undetected, 
will  rest  largely  upon  the  quality  of  the  copyist's 

5 


Notes  on  the  Text  of  Aeschylus 

intelligence  and  education,  upon  his  familiarity  with 
the  subject-matter  of  that  which  he  copies,  and 
the  purpose  for  which  he  is  making  a  copy.  Thus 
a  man  copying  for  wages  will  be  more  careful  than 
one  copying  for  his  own  advantage;  an  ignorant 
man  will  make  more  mistakes  than  an  educated, 
especially  in  spelHng;  and  men  will  copy  generally 
more  correctly  that  which  they  understand  perfectly. 
These  factors  are  not,  however,  always  cumulative. 
An  ignorant  man  whose  wages  depend  upon  the 
accuracy  of  his  transcript  may  actually  work  more 
carefully  and  accurately  than  an  educated  also 
working  for  wages,  because  the  former  will  not  dare 
to  use  any  initiative  in  correcting  what  appear  to 
be  mistakes,  whereas  the  latter,  having  more  confi- 
dence in  himself,  may  use  his  discretion.  To  this 
last  point  we  shall  return  later.  As  a  general 
rule  the  more  educated  the  copyist  the  fewer  the 
mistakes. 

Thus,  supposing  a  man  in  a  distant  colony, 
where  English  books  are  unobtainable,  were  to 
make  for  a  friend  interested  in  poetry  a  copy  of 
Swinburne's  Atalanta,  he  might  make  mistakes 
originally,  but  he  would  have  the  knowledge  and 
discretion  to  correct  them,  and  possibly  the  con- 
scientiousness to  make  a  clean  and  accurate  fair 
copy.  Suppose,  on  the  other  hand,  a  clergyman  in 
a  big  town  were  trying  to  interest  in  poetry  a  class 
of  working  lads,  and,  not  having  funds  to  buy  them 
printed  books,  were  to  allow  them  to  make  manu- 
script copies  of  Spenser  or  Shakespeare :  and  suppose 
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that  these  lads  occasionally  wrote  from  each  other's 
copies  or  even  assisted  each  other  by  dictation. 
Then  we  should  surely  find  numbers  of  the  mistakes 
above  noted,  and  especially  errors  of  spelling  in 
dictated  lines.  We  might  also  expect  to  find  a  few 
deliberate  alterations.  Someone  more  cocksure,  or 
possibly  one  more  interested  and  intelligent,  will, 
in  passages  that  he  does  not  understand,  alter  an 
unusual  word  to  one  more  familiar,  or  even  slightly 
remodel  a  sentence.  Assume,  further,  that  in 
cases  where  one  manuscript  is  copied  from  another, 
there  are  in  the  latter  some  corrections  of  mistakes, 
and  also  some  marginal  notes  and  explanations,  and 
there  is  no  scholar  at  hand  to  point  out  which  are 
corrections  and  which  explanatory  notes.  Clearly 
these  will  occasionally  be  confused.  Corrections 
will  be  overlooked,  and  notes  will  creep  into  the  text. 

Mutatis  mutandis,  this  is  what  happened  in  the 
case  of  the  Aeschylean  manuscripts.  The  copyists 
were  often  very  imperfectly  educated.  If  Greek 
was  their  mother-tongue,  there  was  at  least  as  much 
difference  between  the  colloquial  dialects  of  the 
tenth  to  sixteenth  centuries  a.d.  and  the  classical 
Attic  of  the  fifth  century  B.C.  as  there  is  between 
modern  colloquial  English  and  the  language  of  the 
Elizabethan  poets.  We  will  not  interrupt  the 
argument  by  giving  examples  here,  but  a  number 
of  illustrations  will  be  found  later.  So  much,  then, 
for  common  types  of  error. 

We  come  now  to  special  difficulties  that  have  no 
modern  counterpart.    They  are  two: 
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1.  The  form  of  the  most  ancient  manuscripts. 

2.  The  material  on  which  the  copyists  wrote. 
The  most  ancient  manuscripts  were  written,  like 

old  Greek  inscriptions,  in  uncials — i.e.,  capital 
letters.  There  was  no  distinct  break  between  words 
and  sentences,  and  often  even  the  endings  of  lines 
were  not  definitely  marked.  (For  an  illustration  let 
the  reader  look  at  Fragment  99  of  Aeschylus  in  the 
Oxford  Text.)  This  alone  would  make  the  task  of 
copying  difficult. 

Suppose  our  working  lads  were  set  down  to  copy 
obscure  poems  of  Browning  or  Meredith,  let  alone 
Chaucer,  written  in  cramped  capitals.  We  should 
expect  to  find,  and  surely  would  find,  one  or  both 
of  two  results — unintelligibile  nonsense  in  places  or 
unintelligent  attempts  at  reconstruction.  When  it 
is  added  that  many  of  the  Greek  uncial  characters 

(i)  A(a),  A(S),  A(\); 

(ii)  NM,  AI  (SO,  Al  (XO; 

(iii)  M  (/x),  A  A  (a\),  A  A  [ha] ;  or 

(iv)  C  [a),  O  (0),  0  (6),  6  (6), 

and  so  on — were  very  similar,  it  can  be  realised  how 
easily  errors  could  creep  in  and,  once  made,  how 
easily  they  could  remain  uncorrected,  owing  to  the 
imperfect  education  of  the  copyists,  where  language 
and  vocabulary  were  difficult. 

But  the  second  factor,  the  material  on  which  the 
copyists  wrote,  is  almost  more  important.  We  are 
so  accustomed  to  cheap  paper  and  the  printing  press 
that  we  can  scarcely  visualise  correctly  the  condi- 
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tions  of  copying  when  these  did  not  exist.  The 
copyists  wrote  on  parchment  which  was  so  expen- 
sive that  it  was  not  unusual  to  scrape  off  unimportant 
writings  and  use  it  afresh.  And  to  make  many 
copies  was  out  of  the  question.  A  copy  of  a  play 
once  made  on  parchment  was  an  heirloom,  and  those 
through  whose  hands  it  passed,  if  they  had  any 
notes  to  make,  wrote  them  in  the  margin  or  between 
the  lines,  spaces  which  had  also  to  be  utilised  for 
corrections;  and  thus  corrections  and  explanations 
were  liable  to  be  confused,  if  their  manuscripts  were 
copied  in  turn. 

There  might  be  even  more  striking  results.  If 
the  reader  ever  cares  to  make  a  copy  of  a  whole 
Greek  play  he  will  probably  occasionally  make 
serious  errors.  He  will  omit  a  group  of  lines  or  a 
stanza.  In  such  cases  rather  than  spoil  the  look 
of  the  page  by  a  number  of  corrections  and  notes 
he  will  tear  it  up  and  start  afresh.  But  this  remedy 
was,  owing  to  the  expense  of  material,  denied  to  the 
ancient  copyist,  who,  if  he  left  out  a  stanza,  had  to 
write  it  in  later.  He  might  perhaps  write  a  note  that 
it  was  out  of  place,  but  this  note  might  easily  be 
overlooked  by  a  succeeding  cop^dst,  amid  a  mass  of 
other  notes  and  explanations. 

Further,  errors  of  all  sorts,  even  w^hen  detected, 
might  well  remain  uncorrected  by  a  scholar  who 
kept  the  manuscript  primarily  for  his  own  use, 
since  he  might  prefer  to  leave  unaltered  mistakes 
of  which  he  was  well  aware,  rather  than  spoil  the 
look  of  the   folios  by  wholesale   correction.     The 
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ancients  paid  less  attention  to  strict  accuracy  and 
more  to  caligraphy  than  we  do.  Moreover,  they 
generally  committed  the  classics  to  memory,  and 
written  copies  were  in  the  nature  of  books  of  refer- 
ence. They  couldn't  carry  about  manuscripts  in 
their  coat  pockets  I 

Thus,  arising  out  of  the  special  conditions  imder 
which  the  copies  were  made,  we  find  three  special 
types  of  error: 

1.  The  confusion  of  Greek  uncial  characters. 

2.  The  mistaking  of  notes  for  corrections  and 
vice  versa. 

3.  The  transposition  of  words  and  even  groups 
of  lines  and  stanzas. 

The  reader  may  be  tempted  to  conclude  that, 
if  the  above  appreciation  is  correct,  the  manuscripts 
are  so  corrupt  as  to  be  hopelessly  unreliable,  and  that 
an  editor  can  hardly  be  condemned  if  he  discards 
their  evidence  and  emends  freely.  But  here  comes 
into  play  a  psychological  factor  on  which  I  touched 
above  (page  6,  middle). 

Paradoxical  as  it  may  seem,  the  copyists  were  to 
some  extent  guarded  by  their  very  ignorance,  of 
which  they  were  sufficiently  aware  not  to  attempt 
correction  of  the  errors  which  they  found  in  the 
manuscripts  they  were  copying.  Thus,  though 
what  they  actually  wrote  was  often  nonsense,  that 
very  nonsense  contained  the  material  and  evidence 
of  the  true  reading.  The  reader  will  realise  that  an 
educated  man  copying  poems  for  his  own  pleasure 
from  an  illegible  manuscript  would,  on  being  faced 
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with  a  meaningless  passage,  probably  try  to  recon- 
struct it  with  the  help  of  his  imagination.  Again,  if, 
after  parting  with  the  original,  he  were  to  find  mis- 
takes in  his  copy  he  would,  if  unable  to  recover,  or 
refer  to,  the  original,  use  his  memory,  which  might 
be  at  fault.  An  uneducated  copyist,  on  the  other 
hand,  working  for  wages,  would  copy  what  he  found 
and  leave  what  he  had  written,  in  the  hope  that  the 
reader  would  be  able  to  elucidate  the  difficulty. 

In  the  Aeschylean  manuscripts  it  is  most  interest- 
ing to  trace  the  hand  of  educated  scholars,  whose 
notes  and  reconstructions,  dating  from  older  codices, 
are  preserved  in  those  now  extant,  and  at  the 
same  time  to  note  the  extreme  accuracy  with  which 
copyist  after  copyist  has  recorded  exactly  the  same 
obvious  mistake.  As  a  general  rule  the  work  of 
educated  editors  {e.g.,  that  of  Demetrius  Triclinius 
in  the  Farnesian  MS.)  is  far  less  reliable  as  evidence 
of  the  true  reading  than  the  nonsense  recorded  by 
the  illiterate  but  slavish  copyists. 

This  may  be  illustrated  by  the  tale,  told  in  certain 
works  of  psychology,  of  the  scholar  who  was  in  the 
habit  of  sending  to  the  press  papers  in  Hebrew, 
Greek,  Latin,  and  English.  He  invariably  found 
that  the  proofs  were  bad  in  English,  indifferent  in 
Latin,  good  in  Greek,  and  best  in  Hebrew,  their 
correctness  varying  in  inverse  ratio  with  the  know- 
ledge of  the  language  possessed  by  the  printer,  who 
worked  most  carefully  where  least  confident  and  least 
tempted  to  use  his  own  discretion.  Similarly,  while 
the  Aeschylean  manuscripts  abound  in  errors  which 
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appear  childish,  so  obvious  is  the  correction,  it  is 
clear  that  they  are  a  conscientious  record,  and  in 
cases  where  the  true  reading  is  less  apparent  their 
evidence  should  never  be  disregarded. 

Our  conclusion,  then,  may  be  stated  in  the  form 
of  an  antithesis : 

{a)  The  MSS.  are  quite  unreliable  in  petty  detail, 
and  where,  assuming  a  slight  corruption,  for  which 
parallels  can  be  found,  we  can  by  a  trifling  change 
obviously  improve  the  meaning  of  a  passage,  we 
should  never  hesitate  to  do  so,  and  should  never 
accuse  the  poet  of  obscurity  or  harshness  in  grammar 
and  metre  in  order  to  uphold  the  credit  of  the 
copyist. 

(b)  They  are  quite  reliable  in  that  they  preserve 
the  material  for  a  true  reading,  and  we  should  never 
suggest  or  accept  an  emendation  without  being  able 
to  give  a  reasonable  explanation  of  the  manner  in 
which  the  original  reading  came  to  be  perverted. 
And  we  should  wherever  possible  give  parallels  of 
admitted  corruptions  and  of  generally  accepted 
corrections:  that  is,  we  must  always  work  from  the 
known  to  the  unknown. 

A  few  editors  seem  to  have  observed  these 
principles,  which  are,  so  to  speak,  the  buoys  marking 
the  channel  between  the  Scylla  and  Charybdis 
of  which  we  spoke  at  the  outset ;  but  it  is  valuable 
to  define  them  clearly  and  to  bear  them  always  in 
mind. 

The  most  striking  contrast  of  the  observance 
and  disregard  of  them  is  perhaps  to  be  found  in  the 
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Prometheus,  11.   407-10    (Oxford  Text),  where  the 
codices  read  : 

/jL€ya\oa-)(^)j/jiOvd  t    dp'^acoTTpeTrij 

_  _  ^ arevovai  rav  aav 

avvofiaifjiovcDv  re  rlfiav. 

To  fill  the  generally  recognised  gap  of  four  syllables 
above  marked,  Dindorf  has  suggested  irepOofiivap, 
Fritzsche   Svpofievoi,  and  Hermann  BaKpvxiec.     No 
possible  explanation,  short  of  sheer  carelessness  or 
an  accident,  such  as  a  blot  or  hole  in  the  page  of 
the  original,  can  account  for  the  loss  of  any  words 
of  such  letters;  and  the  majority  of  other  emenda- 
tions are  equally  irrational.    Wecklein,  on  the  other 
hand,  suggests  icTrepcot.     Now,  not  only  does  this 
suit  the  sense  admirably,  for  the  four  quarters  of 
the  world  are  represented  as  mourning  the  sorrows 
of  Prometheus,  and  the  Hesperians  or  people  of  the 
West  are  alone  not  mentioned  specifically  in  our 
extant  manuscripts,  but  the  omission  can  be  readily 
accounted    for    by    the    fact    that    in    uncials    -ij 
arivouac  (ECTENOTCl),  badly  written,  looks  very 
like  eairepLot  (ECIIEPIOI),  and  might  easily  have 
dropped  out  by  a  common  type  of  error  already 
noticed.     In  short,  Hermann  and  others  have  relied 
on  blind  conjecture,  Wecklein  on  imagination  guided 
by  reason  and  experience. 

We  may  go  a  little  farther  in  this  quest.  It  will 
be  seen  from  what  has  been  said  above  how  easy 
it  was  for  notes  and  explanations  to  be  mistaken 
for  corrections,  and   hence  inserted  into  the  text. 
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It  was  not,  however,  so  likely  that  words  would  be 
omitted  unless  preceded  or  followed  by  similar 
words.  Thus,  as  a  general  rule,  if  of  two  stanzas, 
clearly  of  the  same  metre  and  intended  to  corre- 
spond, there  are  in  one  more  syllables  than  in  the 
other,  it  is  safer  to  assume  interpolation  in  the 
former  than  omissions  in  the  latter.  The  best 
illustration  of  this  is  perhaps  in  the  Prometheus, 
11.  425-35  (Oxford^  Text),  where  the  Medicean  MS. 
reads  : 

fiovop  8rj  TTpoaOev  \^aXKov~\  iv  7r6vot.<;  crrpocf)'^^ 

eeovl'ArXavO'] 
09  alev  virepoxov  aOevo^  Kparaibv 
_  —    ovpdviov  re  ttoXov 
p(OT0i<i  vTroarepd^ei, 

^oa  Be  7r6vTio<;  kXvBcdv  avTiajpo^rj, 

^vfMTrlrvcov  •  arevei  fivOo^  • 

Kekatvo^i  [S'l^'AtSo?  v7rol3pep>€L  /iu%09  70.9, 

irayal  6*  ayvopvTcov  Trora/Jbuv 

(TTevovaiv  d\jo<;  olfcrpov, 

[N.B. — The  brackets  are  mine.] 

Here  the  second  stanza  is  obviously  complete 
and  correct,  with  the  exception  of  the  interpolated 
B\  to  which  a  hundred  parallels  can  be  found. 
Yet  Hermann,  in  defiance  of  all  probability,  has 
assumed  large  lacunae  on  the  supposition  that  the 
strophe  is  correct  and  the  antistrophe  incomplete, 
although  dWop,  Tirdva,  and  "ArXavd'  are  clearly 
comments   on,    and    explanations    of,    pLovov^    and 

14 


The  Mistakes  of  the  Copyists 

a8afievTo8€Toi<;  Xvfiai^  is  a  clear  cross- reference  to 
11.    I47~8     TTpoaavaivofiepov    TalaB'    dBa/iavToBeTOiai 

[Note. — The  strophe  should,  I  suggest,  read  as 

follows : 

fiovov  Se  TTpoaOev  iv  ttovoi^ 

Oeodv  iaecBo/iai^  Sa/jLevO* 

09  alev  v'TTepo)(pv  arivof;  Kparaiuiv 

V(OT(OV    OVpdviOV    T€    TToXoV 

v6toc<:  vTToarTevd^et, 

Translating,  "  Ere  this  one  only  did  I  see  bound  in 
the  toils  of  the  gods — him  who  ever  beneath  the 
vast  strain  of  his  mighty  back  and  the  vault  of 
heaven  groaneth  with  raining  tears." 

The  confusion  between  v(otq)v  (NOTON)  and  the 
less  famiHar  vorotf;  (NOTOIC)  at  the  beginning  of 
succeeding  lines  is  only  natural,  as  is  the  corruption 
of  Kparaccov  to  Kparaiov  after  arevo^.  For  the  use 
of  v6tol<;  compare  the  same  play,  11.  401-2,  irapeidv 
voTLot<;  hey^a  7rayai<;.  Notos  was  the  rain  wind,  and 
the  idea  conveyed  is  not  merely  that  Atlas  wept 
beneath  the  weight  of  the  heaven  borne  upon  his 
shoulders,  but  that  the  mists  and  rains  which  clung 
round  the  mountain  head  were  his  tears.  For  a-revo'^ 
note  the  scholion,  a7r'  evOeia^  rrj^:  to  ariuo^  (?  diro 
T7}9  dv€v6eia<^  icrri  to  o-rei/o?).] 

Before  leaving  this  subject  I  will  give  a  few 
illustrations  of  the  types  of  error  common  in 
the  Aeschylean  manuscripts.  Let  us  take  the 
opening  lines  of  the  Suppliants,  as  written  in  the 
Medicean : 
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Zeu?  fxev  d(f>i,KTO)p  eirlhoL  Trpo^povoi'i 
aroXov  rifiirepov  vaov^  apoevT^^ 
drrb  irpocTOixicDV  XeTTTO-fiaOayv^ 

NeiXov  •  Aiav  Se  XecTrovaac^ 
')(6ovd  av'y'XppTOV  Svpia  ^evyofjuev 
ovTLV^  i(f)^  aifxaTV  hi^jJbrfKaaria^ 

yjr'qcpM  TToXeo)?  yvcocrdelcrai^ 
aX\'  avToyevqrov^  (j>v\a^dvopav^ 
ydfiov  AlyvTTTOv  Traihtov  dcre^rj  t' 
ovora^ofjLevac. 

Aavao<;  Be  Trarrjp  koX  fiovXapxo^ 
fcal  o"Tacrtap%09  rdSe  Treaaovo/iMV 

KvBtaT^  dyaibiv^  iireKpavev 
(pevyetv  dvehrjv  BiaKVfjb  *  dXeov^^^G  BiaKV/jL^dXeov) 
Keaoai^^   8'  "Apyov^  yalav  odev  Brj 
yevo^  rj/uLerepov  tt}?  olarpoBo/jLOv^^ 
ySoo9  ef  iTracjyrjf;  Kd^  iinvoia^^^  (corrected  from 
eiTiiTvoiaf;) 

Alo(;  ev')(pixevov  reTeXecrraL. 

Correct  readings : 

1.  vd'iop.  MS.  vaov.  Wrong  combination  of  vowels 
into  a  diphthong,  and  consequently  wrong  accent 
and  scansion. 

2.  dp6evT\  Copyist  has  mistaken  0  in  uncials 
for  O. 

3.  X€7rToyjrafjLd6(ou  or  tcov  XeTnafJbdOwv.  The  copyist 
has  either  omitted  tmv  (TON)  after  icov  (ION)  or 
'y^a  before  fia — in  either  case  an  omission  of  one  of 
two  similar  syllables.  Having  made  this  initial 
mistake  he  has  further  thought  that  XeirraixdOwv 
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was  a  compound  adjective  derived  from  XeTrro?  and 
fiavOdveip,  and  so  has  written  XeTno-fiaOcov. 

4.  XcTTova-ai.  €l  for  c  and  t  for  et  are  common 
errors.  There  is  good  ground  for  supposing  that 
the  vowel  and  diphthong  were  pronounced  in  the 
same  way  in  late  Greek — i.e.,  this  is  a  phone tical 
error. 

5.  h-qfjLrfKaaiav,  agreeing  with  ovriva,  and  a  cognate 
accusative  after  (f>€vyo/jL6v.  The  mistake  may  be  due 
to  misinterpretation  or  to  a  misreading  of  the  uncial 
archetype — i.e.,  lAI  for  IAN.  Also  see  notes  7 
and  8. 

6.  jvcoadecaav.  The  copyist  has  not  understood 
the  construction  of  the  sentence  and  has  converted 
the  accusative  into  a  nominative  agreeing  with  the 
subject  of  (l)€vyofi€V. 

7.  We  should  probably  lead — 

aW  avTOTekeu  (ftv^avoplaf 
ydfiov  avToyevrj  t'  ovora^o/ievac 

—i.e.,  avTOTeXh  (ATTOTEAEI)  has  been  confused 
with  avToyevYj  (ATTOrENE),  and  hence  omitted. 

8.  The  reading  (f>v\a^dvopav  is  due  partly  to  a 
misreading  or  partly,  perhaps,  to  a  misapplied 
correction  of  Srj/jLTjXao-La — ia*av.  Finally,  AlyvirTov 
iraiBcov    dae^rj   is   a   gloss   on    ATTOFENH  •  TON 

AirrnTOT  haiaon  acebh. 

9.  dxecov,  ai  and  e  were  commonly  confused,  owing, 
apparently,  to  similarity  of  pronunciation.  Compare 
Eumenides  656,  where  M  reads  irpocrBi^aLTe  and 
later  MSS.  TrpoaBe^erai. 
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(Note  an  interesting  combination  of  a  misreading 
of  uncials  with  phonetical  errors  in  Choephoroe  474, 
alco/iav  alp€LV  =  BL^  wfiav  epuv — i.e.,  A  for  A,  au  for  e, 
and  ei  for  l.) 

10.  Sm  /^O/i'  aXiov.  The  MS.  readings  are  clearly 
due  to  a  phonetical  error. 

11.  KeXaai — i.e.,  A  for  A. 

12.  olo-TpoBovov.  Possibly  N  has  been  mistaken 
for  M,  but  more  probabl}^  the  copyist  has  deliber- 
ately changed  the  unfamiliar  termination  -hovov 
into  the  familiar  -Bojulov. 

13.  i'7n'7rvoia<;.  The  copyist  has  deliberately 
changed  the  right  reading,  which  he  did  not  under- 
stand, into  the  more  familiar  word  einvoiafi. 

Here  are  a  few  other  examples : 

I.  Errors  in  copying  from  uncials: 

o  (O)  for  ft)  (O),  Bofidrcov  for  ScofiaTcov  (Eum.  354) 
0)  (O)  for  o  (O),  KepwTVirovjJbevai  for  /cepor-  {Aga 

655). 

7]  (E)  for  e  (E),  ttXtj/cto,  for  irXeKra  (Pers.  618). 
€  (E)  for  7]  (E),  Kparepo^  for  Kparvjpo^  (Cho.  291) 
B  (A)  for  a  (A),  Be^o/JLevov  for  ae^ofxevov   {Supp. 

856). 

a  (A)  for  B  (A),  alcofiap  for  S^'  co/^az^  (C/io.  474). 
a  (A)  for  X  (A),   OeuKTopc  for   OeXKTopc  {Supp 

1040). 
X  (A)  for  a  (A) ,    XTj/xfidrcov    for    drjiidrayv  •  {A  ga. 

1418). 
i^  (N)  for  X  (A),  at*  OL^o-a  for  dXovaa  {Aga.  IO48). 
X  (A)  for  V  (N),  yevco/jLac  for  yeXcofjuat  {Emn.  789). 
8  (A)  for  z^  (N),  So/xft)i^  for  vofKp  {Eum.  576). 
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V  (N)  for  8  (A),  Ato9   vorw   for  SiooSoTfo    {Aga. 

1391)- 
7  (F)  for  t  (1),  7ray(t)VL0<;  for  7ralo)vio<;  (Aga.  5^2) . 

t  (I)   for  7  (F),  alcou  for  a7ft)z/  [Theh.  774). 

7  (F)  for  T  (T),  Xvypbv  for  XvTpov  {Cho.  48). 

T  (T)  for  7  (F),   a/x</)'  avrdfi  for  a/jL(pv>yd<;  (Supp. 

806). 
TT   (FT)    for  T  (T),  diraXaU   (M)  for  araXat?  (V) 

(Pd^fS.  557). 
T  (T)  for  TT  (H),  TTvpcoTov  for  TTvpoiTTov  {Pvom, 

667). 

7  (F)  for  TT    (FT),    evOevovvr^   ayav   for   -ra  Hai/ 

(Eum.  994). 
cr  (C)  for  e  (€),  (TvvovTrjpo^  for  evOvvTr]po<;  [Supp. 

7^7)' 

€  (G)  for  a-  (C),  evyvcorj  for  (TvyyvoLrj  (Supp.  215). 

o  (O)  for  (9  (6),  eoei^  for  edev  (Supp.  66). 

^  (0)  for  <T  (C),  (/)pez^09   ^etoi/    for   </)peV   o  o-etoz^ 

(C^o.  389). 
fc  for  /S,  KapvStKo<;  for  ^apvBiKo^  (Cho.  936). 

y8  for  yLt,  ffiao-fidroov  (Cod.  Ven.)    for  fiiaa/jLaroyv 
(Aga.  1420). 

2.  Phonetical  errors: 

ofc  for  u,    SoLotv  for  Suoti^  (C/^o.  994). 

V  for  oi,  evBvvov  for  evOoLvov  (Cho.  257). 
77  for  ai,  TTTjaa^  for  iraiaa^  [Aga.  1624). 
at  for  77,  (f)7]fjLaL  for  (^T^yu-?;  (C/^o.  1045). 

et  for  7],   Selyfia  for  Br/y/jLa  (Aga.  791). 
7;  for  et,  ^t;?;  for  6ei7]  (Cho.  341). 

V  for  eu,  <f>vya)V  for  (fievyayv  (Cho.  136). 

61;  for  f,    XevKohiKTov    for    Xv/coBlcoktov     (Supp. 
351)- 
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at  for  €,    SeL^alvet  for  Set  fieveiv  {Eum.  519). 
€    for  at,  k'  €tc  for  Kai  n  (Pers.  531). 

3.  Confusion  of  similar  words : 
d^Oea  for  dx^a  (Cho.  419). 

d\yo(;  for  dyo<i  (Cho.  155,  Silpp.  375). 

4.  Confusion  of  terminations  -fxa  and  -7/ia : 
Setyfia  for  Set/ta  (^g«.  976). 

TTTJfia  for  TTTJy/jLa  [Aga.  1198). 

5.  Confusion  of  terminations  -avrov  and  -arov : 
aZdfjbavTOV  for  dBd/jLarov  {Cho.  54)' 
r}fjL€p6<f)aTov  for  rjfiep6(^avT0v  (Aga.  82). 

6.  Double    writing    and    omissions    of    similar 
syllables  : 

to)  Scjfia  for  tft)  fco)  Bm/jlu  Bco/ia  (Aga.  410). 
^eol  ot  for  Oeol  (Supp.  yy). 
avTd<}  for  av  tltw;  (Theb.  146). 

7.  Wrong  division  and  amalgamations  of  words : 
Beo-/j,o<;  for  S'  ecr/xo^  (Supp.  684). 

Sfo-^iX^?  ATOTft)  for  SvacpiXeL  a/coray  (Aga.  1641). 

8.  Transposition  of  words: 

ovTC<}  dcj)^  '^/JLCJV  iirjVL^  6(f)ep7r€L  I  d(TLV7](;  8'  for  OVTl<; 

€<f>epTT6i  fjL7]VC<i  d(f>    TJ/ICJV   (Eum.   3I4-5). 

Also  see  Pers.  714,  where  some  MSS.  read  eVo? 
elirelv,  others  elirelv  eiTo<^. 

9.  Omission  of  lines: 

M  omits  the  line  '^pixrj  'xOovue  Krjpv^a^;  ifioi,  which 
should  come  after  1.  124  of  the  Choephoroe, 
and  has  inserted  it  at  1.  165. 

Again,  M  omits  1.  391  of  the  Persians,  and  m 
has  written  it  in  the  margin. 
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M    omits   1.    if)5    of    the    Thchans   altogether. 
It  is  recorded  in  later  MSS. 

10.  For  insertion  of  a  marginal  note  see  Aga. 
1590,  where  the  original  read — 

^evia  Se  roOSe  hvaOeo'^  irarrjp  Trarpl 
Tw/jLO)  Kpeovpyov  rjfiap  €vOv/jL(o<;  dyeiv 

BoKCJVf 

and  the  cop^dst  has  combined  a  note  on  Trarrjp  • 
"Ar/jef?  with  a  note  on  €vOv/j.(o<;  •  irpodv^co^^  /jloXXov 
rj  <f)L\co<:,  and  made  a  new  line. 

11.  For  substitution  of  a  note  for  the  original 
see  Pers.  97,  where  aaivovaa  to  TrpcjTOv  Trapdyec  has 
superseded  the  true  reading  irapaaaivei. 

But  note  that  the  copyist  was  generally  con- 
scientious in  trying  to  preserve  the  original — e.g.  : 

Supp.  987  8opvKav7)/jL€pco  (?  BopvKavet  fiopcp). 

Cho.  544  ov(f>ei(T67racra(T7rapyavT]7rX€L^€To  (?  ov<f>i<; 
eV  d/Jbct  airdpyav    vTreXeXi^ero). 

Eufn.  450  KaOaifid^ovaivoBrfKov  (?  KaOaifjud^ovcri 
veodrfKov). 

N.B. — It  is  probable  that  the  majority  of  the 
incorrect  readings  in  our  codices  date  from  much 
older  manuscripts. 

The  above  illustrations  are  in  no  sense  exhaustive, 
but  it  is  hoped  that  they  may  help  to  persuade  the 
reader  to  accept  the  general  conclusions  arrived 
at — namely,  that  the  manuscripts,  though  unreliable 
in  detail,  afford  the  material  for  a  sound  emendation. 
And  with  this  we  will  pass  to  the  second  phase  of 
our  investigation,  the  question  of  metre. 
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METRICAL  PROBLEMS:    SYLLABIC   CORRESPONDENCE 

In  restoring  the  text  of  an  ancient  poet  metre  is  an 
important  guide,  reinforcing  those  aids  which  alone 
exist  in  the  case  of  a  prose-writer — namely,  a  know- 
ledge of  the  language,  the  style  of  the  particular 
writer,  of  the  mistakes  commonly  made  by  copyists 
of  the  period,  and  of  certain  manuscripts  in  particu- 
lar, and  lastly  of  the  context.  As  already  said,  we 
must  have  a  clear  idea  of  the  metrical  rules  observed 
by  the  author  whose  work  we  are  examining. 

Prose  was  not  admitted  in  Greek  drama,  and  the 
verse  falls  into  three  main  classes: 

1.  Iambic  trimeters  (or  perhaps  we  should  say 
hexameters,  for  they  contain  one  foot  more  than  the 
English  heroic  pentameter),  used  chiefly  for  narra- 
tives and  conversations. 

2.  Anapaests,  occasionally  interspersed  with  lyrics 
and  spoken  by  the  characters,  but  employed  gener- 
ally for  marches  and  formal  addresses  by  the  chorus. 

3.  Lyrics  of  various  metres  and  rhythms,  which 
in  most  cases  were  sung  by  the  chorus,  and  accom- 
panied by  dance. 

These  differed  in  an  important  essential.  The 
iambic  and  anapaestic  lines  conformed  to  general 
laws  of  prosody,  and  also  occasionally  groups  of  lines 
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corresponded  in  number  to  certain  other  groups. 
But  the  lines  did  not  correspond  syllable  by  syllable. 
Lyrics,  on  the  other  hand,  were  usually  written  in 
pairs  of  stanzas,  of  which  the  first  of  each  pair, 
called  the  strophe,  corresponded  line  by  line  and 
syllable  by  syllable  to  the  second,  or  antistrophe. 

Aeschylus'  treatment  of  the  anapaest  and  of  the 
iambic  hexameter  is  interesting,  but  affects  the 
textual  question  so  infrequently  that  I  have  decided 
not  to  enter  into  it  here  but  to  confine  the  discussion 
to  the  following  questions:  "  In  Aeschylus,  is  the 
correspondence  in  syllables  between  the  strophe 
and  antistrophe  exact  ?  If  not,  to  what  extent 
did  he  admit  inexactitude  ?" 

Before  going  farther  it  is  important  to  discuss  a 
few  preliminary  points.  Firstly,  the  laws  of  metre 
and  rhythm  are  exceedingly  subtle,  and  we  have  to 
remember  that  ultimately  music  and  poetry  originate 
with  the  pleasure  which  the  human  ear  takes  in 
certain  sounds  and  combinations  of  sound.  Though 
what  a  poet  writes  may  be  capable  of  metrical 
analysis,  and  as  the  result  of  that  analysis  forms  may 
be  deduced  which  his  imitators  and  successors 
strive  to  copy,  primarily  he  writes  by  ear,  and  this 
is  especially  the  case  with  the  great  originators  in 
poetry  and  music.  We  are  apt  to  overlook  this 
and  to  behave  as  if  Greek  poetry  ought  to  conform 
to  certain  types  which  we  have  at  school  and  college 
been  taught  to  look  upon  as  the  norm.  In  short, 
the  laws  of  poetry  were  defined  by  the  practice 
of  the  poets:  the  poets  are  not  made  for  the  laws. 

23 


Notes  on  the  Text  of  Aeschylus 

Secondly,  we  are  apt  to  assign  to  syllables  the 
stereotyped  value  given  to  them  in  dictionary  and 
gradus,  and  are  further  handicapped,  as  English 
scholars,  by  the  general  idea  that  whereas  Greek 
poetry  depended  upon  quantity  for  its  metrical 
values,  English  poetry  is  based  on  stress,  forgetting 
that  stress  is  important  in  Greek  poetry  too,  just 
as  length  cannot  be  altogether  overlooked  in 
English. 

Thirdly,  it  must  be  remembered  that  just  as  the 
accent  and  pronunciation  of  certain  English  words 
have  changed  within  living  memory,  so  occasion- 
ally they  changed  from  century  to  century  in 
Greek.  Thus  the'  values  of  the  vowels  a  and  i 
in  certain  words  differ  in  Homer  from  those  generally 
assigned  to  them  by  the  tragic  poets  of  the  fifth 
century  B.C. 

Fourthly,  while  the  metrical  value  of  poetry 
depends  primarily  upon  the  human  ear,  ears  differ 
slightly  in  construction,  and  hence  what  is  pleasing 
to  one  is  displeasing  to  another.  (For  example, 
very  few  Westerners  can  appreciate  Oriental  music.) 
Thus  one  poet  may  admit  licences  which  another 
will  not  tolerate,  and  even  the  same  poet  may  adopt 
different  styles  in  the  course  of  his  career.  There 
is,  for  example,  a  great  difference  in  versification 
between  the  early  and  the  late  plays  of  Euripides 
or  between  Shakespeare's  Macbeth  and  The  Tempest, 
just  as  Swinburne  would  never  have  tolerated  many 
of  the  licences  which  Browning  permitted  himself. 
It  is  therefore  quite  unsafe  to  draw  parallels  between 
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Sophocles  and  Aeschylus,  or  even  to  argue  that, 
because  in  one  play  Aeschylus  allowed  certain 
metrical  licences,  they  can  be  defended  in  another. 

Fifthly,  we  must  be  careful  that  we  do  not  analyse 
metres  piecemeal,  but  must  remember  that  rhythms 
depend  for  their  value  upon  their  total  effect.  By 
this  I  mean  that  because  in  one  rhythm  a  short 
syllable  is  permitted  to  correspond  to  a  long  syllable, 
it  by  no  means  follows  that  such  a  correspondence 
is  admissible  in  another  rhythm. 

To  sum  up  the  above;  when  we  are  considering  the 
questions:  "  Is  the  syllabic  correspondence  between 
strophe  and  antistrophe  exact  in  Aeschylus  ?  And  if 
not  what  degrees  of  inexactitude  did  he  permit?" — 

(a)  We  cannot  assume  that,  because  some  of  the 
Greek  poets  adopted  certain  laws,  Aeschylus  did  so ; 

(b)  We  must  remember  that  the  quantitative 
value  of  syllables,  and  especially  vowels,  was  liable 
to  change,  and  was  affected,  moreover,  by  stress; 

(c)  We  must  not  assume  that  if  inexactitude  of 
correspondence  is  allowed  in  one  rhythm  it  is  per- 
mitted in  another. 

That  is,  ultimately  our  conclusions  must  rest  upon 
a  very  close  analysis  of  Aeschylean  writings.  As  was 
insisted  at  the  outset,  we  require  to  read  and  reread 
Aeschylus,  until  our  ears  are  so  attuned  to  his 
rhythms  that  we  feel  instinctively  what  he  would 
or  would  not  have  written. 

Before  we  enter  into  detail  there  is  just  one  other 
a  priori  probability  to  be  taken  into  account.  It 
will,  I  think,  be  admitted  that  poetry  is  easier  to 
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remember,  easier  to  sing,  and  still  easier  to  dance  to, 
if  the  measures  are  tuneful  and  tripping,  and  above 
all  if  they  conform  exactly  to  a  metrical  scheme. 
This  is  (to  take  an  example)  one  of  the  great  merits 
of  Gilbert's  verse  and  one  of  the  reasons  of  the  popu- 
larity of  the  Gilbert  and  Sullivan  plays.  Words 
and  music  are  in  accord  and  both  are  singable  and 
tuneful. 

Now  Aeschylus  was  the  father  of  the  Greek 
drama,  and  he  raised  it  from  a  condition  where  a 
play  was  little  more  than  a  dramatic  song,  sung  by  a 
chief  performer,  and  accompanied  by  a  chorus  of 
varying,  but  certainly  large,  number.  Indeed,  the 
earliest  play  which  we  possess,  the  Suppliants,  is 
hardly  emancipated  from  this  tradition.  Through- 
out the  greater  part  of  the  play  there  is  only  one 
**  character  "  on  the  stage,  and  the  chorus  consisted, 
probably,  of  the  fifty  daughters  of  Danaiis. 

It  is,  moreover,  at  least  probable  that  he  had  to 
rely  in  the  main  on  what  we  should  call  amateur 
talent  for  the  chorus,  and  the  parts  assigned  to  the., 
chorus  were  very  large,  amounting  in  the  Agamemnon 
to  over  one-third  of  the  play.  Further,  the  chorus 
had  to  sing  and  dance  to  the  lyrics. 

It  was  therefore  essential  that  the  lyrics  should  be 
easy  to  remember  and  to  chant.  The  moment 
elaborate  music  and  difficult  stresses  are  introduced, 
highly  trained  professionals  are  required.  Latterly 
these  were  employed,  and,  whatever  be  their  views 
in  detail,  scholars  will,  I  think,  readily  admit  that 
there  is  an  enormous  difference  in  "  singability  " 
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between  Aeschylean  lyrics  and,  say,  some  of  the  short 
songs  in  the  later  Euripidean  plays  such  as  would  be 
sung  by  soloists.  The  Aeschylean  songs  were  such 
as  could  well  have  been  sung  by  the  old  Marathono- 
machoi. 

With  these  considerations  in  mind  we  can  now 
turn  to  detail. 
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METRiCx\L  PROBLEMS  (continued) 

Turning,  then,  to  detail,  what  evidence  have  we  to 
support  the  a  priori  probabiHty  that  Aeschylus  did 
observe  that  regularity  and  close  correspondence  of 
syllables  which  renders  poetry  easy  to  sing  and  to 
remember  ? 

The  first  and  main  consideration  is  that  where 
there  is  no  reason  to  suspect  corruption  we  find 
tuneful  and  singable  rhythms  and  a  very  close  degree 
of  correspondence.     See,  for  example — 

[cl)  el  Se  fJLrjy  fjbeXavde^ 
rfKioKTyrrov  yevo<;, 
TOP  ydlov 

TOP  TToXv^evcorarov  Zrjva  to)v  KeK/jLrjKorcov 
l^o/jbeaOa  gvv  KXdBoi^y 
dprdvai^  Oavovaaij 
fir)  Tvxovaai  Oeoiv  ^OXv/jlttlcov. 

(Suppl.  154-160.) 

[b)   Kvavovv  5'  ofjb/Jiaat  Xevaaayp 

(f)oiJiov  Bepy/jua  SpaKorro^t 

iroXv'xeip  koI  iroXvvavra^; 

Xvpoov  6'  dp/jua  hiOiKWV 

iirdyei  hovpiKXvTOL^  dvhpaai  ro^ohafivov  'Aprj. 

(Pers.  81-86.) 
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(c)  aWA  (TV  /XT}   'iTOTpVVOV  ' 

KaKO<;  OV  K€K\7]a€C  jBioV  €V  KVpT](Ta<i  * 

fieXdvaiyLf;  e/c  8'  clai  So/iayv  'Eptz^u?, 
OTUv  CK  %e/?aii/  Oeol  Ovaiav  he'X^uivrat, 

{Theb.  697-701.) 

(d)  Ko\')(^l8o<;  re  ^a?  evotKotf 
irdpOevoL  fid)(^a<;  drpea-TOi, 
KoX  %Kv6rj<^  6/MiXo<i  ot  yd'; 

eV^aroj/  tottov  d/j,(pl  ^laccoTCV  exovcri  Xi/ivav, 

(Prom.  415-419.) 

(e)  7ra\aL(f)aT0<i  8'  iv  ^poToc<;  yipcov  \6709  Teru/crat, 
fiiyav  TeKeaOevTa  (Jxdto^  6\^ov  T6Kvova6ai, 
fiTjB'  diratZa  OpacrKecv, 

CK  S'  dyaOdf}  TV'X^a<i  yevei 

^XacndveLv  aKopeajov  ol^vv, 

hixcL  8*  dXXcov  /jLOv6<f>p(ov  elfil '  to  yap  SucrcreyQe? 

epyov 
fieTCL  fiev  irXelova  TLKretj 
acjiejepa  8'  elKora  ykvva  * 
ocK(ov  8'  dp'  ev6vBiK(i)v 
KaXXL7raL<;  7t6t/io<;  alei.  (^^^-  75Q"7^2.) 

(/)   w  7t6po<;  iyy€PT)<; 

KoX  7rapd/j,ov(70<;  ^'Ara? 
alfLaroecrcra  irXayd ' 
la)  8v<TT0v'  dcfyepra  ki^Stj  ' 
to)  BvaKardTTavaTov  dXyo<!, 


[Cho.  466-470.) 
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(g)   'x^cLLpere,  x^ipere  3'  av6i<;f  i7ravBi7r\d^o)y 
TTai'Te?  OL  Kara  TnoXiVy 
Bal/jLOvi^  re  Kal  /3poToly 

TLaWdSofi  ttoXlv  vefiovre^  '  fieroiKiav  8'  €/i7]v 
€v  ae^ovre^  ovti  /jLe/jL'\jrecrd€  avfju^opa^;  j^iov. 

(Eu7n.  1014-1019.) 

Unless  the  reader  feels  that  these  are  rhythms 
which  depend  for  their  effect  upon  exactitude  of 
metre,  I  know  of  no  method  of  convincing  him  of 
the  probability  that  the  metre  is  likely  to  have  been 
exact  in  stanzas  which,  in  their  present  form, 
require  restoration;  and  that  metrical  exactness  is 
the  rule. 

There  are,  however,  certain  exceptions  which  can  be 
determined  by  observation,  and  for  which  reasons  can 
be  given.  By  "  determined  by  observation  "  I  mean 
that  when  we  find  in  a  number  of  lines  of  similar 
rhythm  precisely  the  same  variation  from  exact  cor- 
respondence, where  there  is  no  other  reason  for  sus- 
pecting corruption  of  the  text,  we  should  surely  be 
disregarding  the  simple  rules  of  evidence  were  we  to 
attempt  emendation  on  metrical  grounds  alone ;  and 
it  is  safe  to  conclude  that  in  such  cases  the  poet  did 
allow  a  certain  freedom  of  correspondence ;  just  as  we 
should  be  slow  to  believe  that  he  allowed  any  licence 
in  rhythms  where  the  syllables  always  correspond 
exactly  except  where  there  are  indications,  other  than 
metrical,  of  corruption  in  the  text.  By  *' giving 
reasons  "  I  suggest  that  where  a  certain  inexactitude 
of  correspondence  is  allowed,   an  analysis  of  the 
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rhythms  will,  to  some  extent,  show  why  exactitude 
was  not  necessary. 

The  first  exception  is  the  correspondence  of  two 
short  syllables  _  >^  to  one  long — e.g.,  11.  419,  424 
of  the  Suppliccs,  where  iroXvOecoi/  _  _  _  _  corre- 
sponds to  7ravBLKa)<;  _  _  _. 

This  is  so  common  a  licence  in  poetry  that  it 
would  scarcely  require  consideration  were  it  not 
that  certain  editors,  to  judge  by  their  emendations, 
have  denied  it.  It  does  not,  of  course,  follow  that 
in  all  rhythms  or  all  places  in  the  line  two  short 
syllables  can  take  the  place  of  a  long.  The  ear 
is  the  ultimate  judge.  (No  one,  perhaps,  can  give 
a  logical  reason  why  a  spondee  should  offend  the 
ear  in  the  second,  fourth,  and  last  feet  of  a  Greek 
iambic  hexameter,  though  admissible  in  the  third 
and  fourth.     Yet  it  most  certainly  does.) 

The  second  exception  is  in  dochmiacs.     The  first 

type  of  dochmiac  line  is _  — e.g.,  fieXi^eiv 

TrdOrj. 

By  the  common  "  resolution  "  above  noted  we  get 
a  second  type,  ^  ^  ^  ^  .^  ^  — e.g.,  ri  kukov  m  yvvac, 
where  the  natural  stress  falls  on  the  first  syllable, 
which  has  thus  almost  the  value  of  a  long  syllable; 

and   hence  we  finally  get  the  type  -  . ^  _ 

— e.g.,  Tov  'xPoviov  Bi/ia';. 

Now  Aeschylus  frequently  allows  a  free  correspon- 
dence   between    these   types.     See,    for    example, 
Theb.  563-567  and  626-630,  where 
LKvelrai  \6yo<;  Bca  crrrjOecoVf 
TpL')(^o<^  8'  opdiaf;  irXoKa/jLOf;  '((JTaTai ' 
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corresponds  to 

or  Cho.  952  and  962  0  7rapvaaLa^=')(p6vo<i  ajiei-^eTai. 

It  is  true  that  his  practice  appears  to  vary  shghtly 
in  the  plays,  but  inexactitude  of  correspondence  is  too 
frequent  to  be  doubted. 

A  third  exception  can  be  illustrated  by  the  lines 
[Theh.  297-299) — 


Tol  8'  ctt'  dfjL<j)i^6\oc(nv 


These  are  clearly  all  of  the  same  general  type, 
and  we  find  correspondence  between  all  three — e.g.: 

Tol  fiev  yap  ttotI  7rvpyov<;]^      Theh.  295- 

=  nrpo^;  raS'  &>  ttoXlovxoI'      i  ,,       3^2 

iravhajxel  iravop^CKel  \  ,,       296 

=  6eol  TOLCl  JjL6V  €^C0  J  ,,         3^3 

laTTTOvai  7ro\,LTai,<;  ]  ,,       299 

=  efi^aX6vT€<;  dpoicrOe  J  ,,       3^6 

In  a  somewhat  similar  type  of  verse  we  find  the 

same  correspondence  of ,  ^  _  -,  or at  the 

beginning  of  a  line — e.g.: 

(^athpcoiTo^i  TTorV-^elpa  aalvcov  re  ya(TTpo<;  dvayKacf; 
=  eK  deov  h^  lepev^  Tt9  ciTa^;  B6/jlol<;  irpoaedpec^drj, 

[Aga.  725,  735) 

or  ^v/jLfji6Tp6v  TG  Sial  ^iov 

=  irveovO^  a  KVPO(f)po)V  vttvu). 

[Cho.  610,  621.) 
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It  will  be  noted  that  these  correspondences  occur: 

{a)  W'itliin  the  single  stanza — e.g.,  the  stroplie — 
and  not  only  as  between  the  strophe  and  the  anti- 
strophe. 

(b)  Always  at  the  beginning  of  the  line. 

There  is  one  more  instance.  In  Supp.  540- 
549,  we  find  Xetyu-  I  Mva  (Bovxt^Xov  evOev  'Iw,  corre- 
sponding to  irep  I  a  Se  Tevdpavro^i  aarv  Mvaoiyv]  and 
again  in  the  next  stanzas  of  the  same  chorus,  11. 
561  and  570 : 

1/5  I  wp  re  NetXof  voaoKi  uOiktov 

TCLV  I  8'  au  yvvaifco'i '  T€pa<;  5'  iddix^ovv. 

In  neither  case  does  there  appear  any  reason  to 
suspect  the  reading  of  the  MS. 

The  above  appear  to  be  the  only  types  of  inexac- 
titude in  syllabic  correspondence  permitted  by 
Aeschylus  in  lyric  measures  (as  opposed  to  iambic 
hexameters,  and  dactylic  or  anapaestic  verses).^ 
It  is  not,  of  course,  a  matter  of  strict  proof,  and  one 
can  only  ask  the  reader  to  study  Aeschylus  very 
carefully  before  pronouncing  a  different  verdict. 

^  Aeschylus  often  introduces  iambic  hexameters  into 
lyric  verses.  These  are  sometimes  overlooked,  with  the 
result  that  unnecessary  attempts  at  emendation  are  made ; 
see,  for  example,  11.  781-78901  the  Supplices: 

TO  nav  S'  a(pavTos  \  dfXTrerrjS  okttos  cos 

=  rrp\v  avbp^  dnevKTov  \  rwSe  ;j(pi/i<^^^i/ai  XP°^ 

where  Hermann  (among  other  emendators)  has  suggested 
on  metrical  grounds : 

TO  ndv  d'  d(f)dvTOi)s  dyLirirqs  eis  dos  ws. 
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METRICAL   PROBLEMS  (continued) :  DIVISION  OF  LINES 

So  much,  then,  for  the  question  of  syllabic  corre- 
spondence. There  is,  however,  another  metrical 
problem  of  importance  for  the  determination  of  the 
text — namely,  the  division  and  arrangement  of 
lines. 

I  said  above  that  Aeschylus  wrote  tunefully, 
and  that  this  is  a  good  reason  for  believing  that  as  a 
rule  he  insisted  on  exactness  of  metre.  The  reader 
conversant  with  the  stock  editions  of  Aeschylus  may 
be  tempted  to  say,  "  But  there  are  many  choruses 
which  are  quite  lame  and  halting  and  not  at  all 
songful."  And,  were  editors  infallible,  one  would 
be  compelled  to  agree  with  him. 

I  hope,  however,  to  show  that  the  choruses  are, 
in  many  instances,  wrongly  arranged,  with  the  result 
that  the  rhythm  is  utterly  destroyed.  The  problem 
of  arranging  the  lines  appears  never  to  have  been 
faced,  although  such  work  has  been  done  in  the  case 
of  Sophocles.  Let  the  reader  compare  old  editions 
of  that  poet,  in  which  the  choruses  are  divided  in 
short  choppy  lines  ending  frequently  in  the  middle 
of  a  word,  and  Jebb's  edition,  which' prints  long  lines 
ending  with  a  complete  word. 

It  is  natural  that  lines  in  poetry  should  end  with 
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complete  words.  It  is  true  that  poetry  is  in  a  sense 
music,  that  within  the  poetical  line  there  may  be 
more  than  one  musical  plirase,  and  that  it  would 
not  make  much  difference  to  the  musical  effect  if  the 
lines  were  printed  conterminous  with  the  musical 
plirase;  for  example,  if  we  wrote  down  the  first 
stanza  of  Shelley's  Ode  to  the  Skylark  thus: 

Hail  to  thee,  bhthe  spirit !  bird  thou  never  wert 
That  from  heaven  or  near  it,  pourest  thy  full  heart 
In  profuse  strains  of  un- 
premeditated art. 

The  instinct  governing  the  division  of  lines  in 
poetry  is  exceedingly  subtle  and  barely  capable  of 
logical  analysis.  And  the  question  is  easier  in 
English,  where  the  division  is  to  a  large  degree 
marked  by  rhyme,  than  in  Greek,  where  rhymes  are 
not  employed.  But  most  people  do  feel  that  the 
manner  in  which  the  lines  are  divided  has  some 
importance  even  where  the  rhythm  is  undoubted 
and  can  be  preserved  almost  equally  by  alternate 
methods  of  division.  In  such  cases,  however,  indi- 
viduals may  differ  in  their  tastes  and  there  will 
always  be  some  reasonable  divergence  of  opinion  in 
regard  to  Aeschylus. 

But  the  cases  which  we  have  been  discussing  are 
quite  different  in  nature  from  those  where  different 
methods  of  division  produce  quite  divergent  rhyth- 
mical effects.  And  if  the  exact  manner  in  which 
Aeschylus  divided  his  lines  may  in  some  instances 
remain  uncertain,  surely  a  scholar  who  can  arrange 
them  so  that  they  read  tunefully  may  reasonably 
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claim  to  have  come  closer  to  the  original  than  one 
who  prints  them  so  that  the  melody  is  obscure. 

Now  first  of  all  it  may  be  pointed  out  that  in  the 
manuscripts  there  is  considerable  confusion.  Lines 
and  stanzas  which  clearly  correspond  are  differently 
divided,  and  no  editor  has  attempted  to  adhere  to 
their  division.  Secondly,  editors  do  not  agree  among 
themselves,  as  anyone  can  see  who  compares,  say, 
the  editions  of  Verrall,  Paley,  and  Sidgwick. 

Thirdly,  and  this  is  more  important,  some  editions 
are  inconsistent  within  themselves — e.g.,  the  Oxford 
Text  in  11.  347-370  of  the  Eumenides  prints  the 
opening  of  the  strophe — 

ytvofjLevaKTL  \dxv  '^d^*  ^0'  ^/^^i^  eKpdvOr], 

and  of  the  antistrophe — 

(TTTevSo/jieva  S'  d(^e\elv 
Tiva  TacrSe  jxepiiJiva^. 

This,  however,  is  of  small  importance  compared 
with  less  obvious  inconsistencies.  For  example,  the 
Oxford  Text  prints  11.  336-337  of  the  Choephoroe — 

(j)vydSa<;  6^  o/^otco?, 

and  11.  234-236  of  the  Agamemnon — 

-hr)v  arofxaro^;  re  KaWiirpayp — 
ov  (pvXaKo,  KaTacr')(elv. 

But  it  is  quite  clear  that  we  have  a  similar  type 
of  line  in  each  case,  and  v/c  can  compare  1.  450  of 
the  Agamemnon — ■ 

36 


Metrical  Problems:   Division  of  Lines 

(TTOfiaTo'i  T€  /c(iWi7rp(opov  (f)vXaKa  Karac^x^lv. 

{Aga.  236.) 

(pOovepor  5'  vTT^  aXyo'i  epirei  irpohiKOL^  ^ArpeuBaif;, 

(Aga.  450.) 

raxpo^  B   ucera^  SiS^Krai  ^vydBa<^  6^  o/jLOico<;. 

(Cho.  336.) 
■* 

Again,  we  find  Prometheus,  11.  401  ff.,  printed — 

paBivcov  Xei/So/jiei'a  peo9  irapeiav 
voTLOt<;  erey^a  TTayalf;, 

11.  705-706  of  the  Agamemnon  printed — 

TTpaaaofjueva  to  vv/jLcf)OTCfi' 
ov  fxeXo^  iK(f)dTco<;  riovTa^i, 

and  11.  447  ff.  of  the  Agamemnon — • 

Tov  8'  ev  (f)ova2^  /caXw?  ireaovr 
dXXoTpia<;  Biai  yvvatK^ 

r 
09. 

But  it  is  obvious  that  in  all  three  places  we  have 
the  same  type  of  line — viz.,  a  long  base  followed  by 
a  line  or  lines  of  the  type  ^      -  _ ;  thus — 

{a)  Xeifi  I  o/xeva  p€0<;  Trapeiav  \  votLol^;  erey^a 
7rayai<^, 

[b)  Tvpaaa  \  Ofxeva  ro  i>v/jL<P6tijjlov  |  yLteXo?  i/ccpdrco^; 
TL0VTa<;. 

[c)  TOV  j  Be  (f)Ovat<s  AcaXw?  ireaovr^  dXX  |  ojpia^  Biai 
yvvatKo^. 
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Instances  could  be  multiplied,  but  it  is  clear  that 
readers  suffer,  owing  to  the  editors'  lack  of  apprecia- 
tion of  Aeschylean  metres.  They  cannot  be  blamed 
if  they  see  little  tunefulness  in  stanzas  printed  like 
this: 

/judrep  a  jjJ  €tikt€<;  m  fidrep 
Nu^,  aXaoc(Ti  Kol  BeSopKocriv 
irotvav  icKvd^ '  6  Aarov^  yap  Iv- 

t9  fjL^  CLTLflOV  TlOrjO-tVf  (Eum.  32I-324.) 

instead  of — 

/xarep  a  p,    ert/cre?,  w  p^arep  ISv^y 
oXaolcTL  KOL  SeSopKocnv  ttolvclv,  kKvO^  * 
6  KaTOV<;  yap  Ivl^  /a'  drip^ov  Tidi^aiv. 

We  might  with  equal  justice  print  a  chorus  in 
Atalanta  thus: 

When  the  hounds  of  spring  are  on  win- 
Ter's  traces  the  mother  of  months 
In  meadow  and  plain  fills  the  shad- 
ows and  windy  places  with  lisp  of  leaves 
And  ripple  of  rain,  and  the  brown  bright  night- 
ingale amorous  is  half  assuaged 
For  Itylus, 

and  then  ask  a  reader  to  admire  Swinburne  as  a 
master  of  music  !  Not  only  rhythm  but  meaning 
suffers  from  such  treatment. 

Unfortunately  the  destruction  of  musical  effect 
is  not  always  quite  so  obvious  and  has  therefore 
escaped  notice  more  easily.  By  way  of  illustration^ 
suppose  that  rhyme  were  uncommon,  and  assonance 
usual,  in  English,  and  that  we  possessed  the  poem 

38 


Metrical  Problems:   Division  ot  Lines 

below  only  in  a  rather  corrupt  and  illegible  manu- 
script in  this  form: 

The  Assyrian  came  down  like  a  beast 
Of  prey  and  his  cohorts  were  glea- 
Ming  with  purple  and  gold  and  the  sheen 
Of  his  spears  was  like  stars  on  the  sea 
When  the  night  wind  blows  softly  o'er  deep 
Galilee. 

That  is  not  very  untuneful.  It  happens  that  the 
lines  so  divided  have  a  distinct  and  similar  rhythm, 
and  in  the  conditions  postulated  the  corruption  of 
the  first  line  might  pass  unnoticed.  This,  mutatis 
vtutaivdis,  is  what  has  happened  in  many  of  the 
Aeschylean  choruses.  Despite  mutilation  and  despite 
careless  editing  they  retain  some  beauty. 

But  unless  we  possess  a  clear  grasp  of  metre  we 
cannot  possibly  emend  soundly.  For  example,  in 
11.  345-347  and  357-359  of  the  Septem  v.  Thebas  the 
MSS.  read — 

KOpKOpvyal  S'  av*  dcrTV' 

ttotI  TTToXiv  S'  opKOLva  7rvpy(0TC<;' 

Trpo?  dvSpd<;  S'  dvijp  Bopl  Kaiverat ' 

and 

TTavroSaTTo^;  Be  Kapiro^ 

')(afidBt<;  Treacov  dXyvvei  Kvprjaa^i ' 
TTiKpov  8'  6/ji/j,a  6a\a/jLrj7r6\a)v, 

Here  some  correction  is  clearly  needed,  and  the 
Oxford  Text  proceeds  to  supply  it  as  follows: 

KopKopvyal  3'  dv*  acrrv 
TTOTL  [tttoXiv]  8'  opKaia  7rvpya)Tt<: 
7r/)09  dvBpb<;  S'  dvrjp  <^o-Ta9^  Bopl  Kaiveraif 
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corresponding  to — 

iravToSaTTOf;  8e  Hap7rb<; 

TTLKpov  8'  ofJifxa  <CTav^  OaXafJLTJTToXtOV. 

Apart  from  metrical  considerations  this  is  thor- 
oughly unsound: 

(a)  It  is  most  unlikely  that  such  a  form  as  tttoXlv 
would  be  introduced  by  a  copyist. 

{b)  aTd<;  (Dindorf's  suggestion)  is  very  weak, 
and  superfluous. 

(c)  There  is  no  vaHd  explanation  of  the  introduc- 
tion of  Kvprjo-a^  into  the  MSS. 

{d)  The  emphatic  rav  is  unnecessary,  and  it  is 
not  likely  to  have  been  omitted  by  the  copyist. 

{e)  The  last  lines  still  fail  to  correspond. 

(/)  TTLKpov  is  not,  in  Aeschylus  at  any  rate,  a 
natural  epithet  for  6p.p,a.  iriKpov  in  Aeschylus 
nearly  always  means  "hateful"  or  "hating,"  not 
"sorrowful." 

(g)  The  metre  xapidhiq  ireaoov  akyvvet  is  without 
parallel  and  is  very  halting. 

There  is,  however,  a  reconstruction  very  much 
nearer  to  the  MSS.,  viz.: 

Kopicopvyal  8'  dp'  darv ' 

TTOTi  tttoKlv  opKdva 

TTvpycoTK; ' 

7r/309  dvhpo<;  8'  dv7]p  dope  Kaiverai ' 
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corresponding  to — 

7ravTo8a7TO(;  Be  Kapiro^; 

Xa/Jiai,  ^a/JLciScf;  ireacov' 

dXyuvetf 

Kvpfjaav  TTLfcpayv,  Sco  da\a/JLi]7ro\(ou ' 

which  assumes  only  the  following  corruptions: 

{a)  The  insertion  of  Be  after  tttoXcv,  for  which 
there  are  fifty  parallels. 

(b)  Bopi  for  aopL  [i.e.,  A  for  A),  an  almost 
inevitable  corruption. 

(c)  The  omission  of  X'^H'^''  before  %a/AaSf9,  again 
almost  inevitable.  (For  the  assonance  "  on  the 
ground,  to  the  ground  down  fallen,"  cf.  Milton's 
"mighty  and  mightily  fallen.") 

[d)  KvpTjcra^  for  Kvprjaav,  and  iriKpov  for  iriKptav — 
mistakes  of  a  common  type. 

[e)  B'  o/jLfia — i.e.,  Bcofia — for  Boj.  The  changing  of 
Bca  to  Bcofia  is,  once  more,  almost  inevitable,  wliile 
for  S'  6fjLfjLa=  Bcjfia  cf.  Cho.  126. 

Finally  we  may  note,  following  the  principle  of 
"  periodicity,"  the  correspondence  within  the  stanza 
of  aXyvvet  to  jrayKXavTcov  (1.  368). 

This  example  has  been  chosen  because  it  illustrates 
clearly  the  difficulties  into  which  editors  fall,  if  they 
have  not  closely  studied  Aeschylean  rh37thm  and  do 
not  credit  him  with  the  ability  to  v^ite  musically. 
One  could  pursue  the  argument,  with  illustrations, 
almost  indefinitely,  but  enough  has  perhaps  been 
said  to  make  clear  my  main  contention  that   the 
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rhythm  of  the  choruses  has  been  often  destroyed  by 
bad  copying  and  bad  editing. 

It  is  further  probable  in  my  opinion  that  Aeschylus 
never  ended  a  line  in  the  middle  of  a  word  (save 
in  cases  where  compound  words  fall  into  two  very 
distinct  halves — e.g.,  irapeK-PdvT€<;  or  ;\;a/xai-7reTet9) ; 
but  it  would  be  difficult  to  support  this  conten- 
tion without  producing  a  complete  edition  of  the 
choruses.  Moreover,  it  is  possible  to  regard  such 
a  metrical  construction  as  the  following  as  one  line 
or  four: 

Travaave/JLOV  S'  av  6vaia<; 
irapOeviov  0^  aifiaTO<;  opy- 
a  TrepcopjM  cr^'  incOvpL' 
€iv  uefjLi';  ;  ev  o   ap   etr). 

{Aga.  21^^') 

Personally,  however,  I  consider  that,  normally  at 
any  rate,  the  lines  should  end  with  complete  words. 

There  is  one  last  point.  We  find  that  as  a  rule 
the  Aeschylean  line  is  conterminous  with  a  sentence, 
or  at  least  a  complete  phrase  within  the  sentence. 
See,  for  example,  Aga.  192  ff. — 

(1)  irvoal  3'  aiTo  Xrpv/jLovo'i  fioXovcrai — 

(2)  KaKocryoXoi  v^arcBe';  Svaopfioi — 

(3)  ^poTcov  dXat — 

{4)  vacov  Treto-pLarcov  a(f)€iS€i<; — 

(5)  TraXi/jL/jiTjKT]  ')(^p6vov  ToOeiaai — 

(6)  Tpi^a)  Kare^aivov  apOo<;  ^Apyeu  \  cov, 

where    the    2nd,    3rd,    4th,    and   5th   lines  could 
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be  omitted  without  any  damage  to  the  structure 
of  the  sentence;  or,  better  still,  Aga.  248  ff. — 

(1)  TO,  8*  evdev  oijT   elBov  out'  ivveirca  ' 

(2)  T€X^ai  Se  KdX^avro<;  ovk  aKpavTOL  * 

(3)  Ai/ta  Se  ToZ?  fxev  TraOovaiv  fMiOelv  iTrippeTrei ' 

(4)  TO  /jbiWov  8\ 

(5)  OTTO,  'yevoLT   av  eK\vcn<^y  irpo  x^tpeTco  * 

(6)  caov  Be  TO  Trpoareveiv  ' 

(7)  Topov  yap  vj^ei  ^vvopBpov  avyal<;  ' 

where  every  line  is  a  sentence  complete  in  itself  except 
4  and  5,  which  are  very  distinct  clauses  in  one  sentence. 
This  is  at  times  of  value  in  determining  the  general 
structure  of  a  verse — e.g.,  we  should  almost  certainly 
write  11.  750-751  of  the  Agamemnon  thus — 

7Ta\aL(j)aro<;  8'  iv  ^poTol<;  yipwv  \0709  rervfCTaif      \  7*"^/^ 
jjueyav  TeXecrOevTa  (j>(oro<;  oX^ov  jeKVOvadai^ 


and  not —  "^^ 

7raXaL<f)aT0<;  S'  iv  ^poTOi<;  yipoov  X0709 
rervKTai,  fxeyav  reXea- 
Oivra  ^WT09  6X/3ov 
T€KVovaOat,  /jLTfB^  diraiSa  OvrjuKeiVy 

apart  from  the  fact  that  the  latter  division  destroys 
the  rhythm. 

This  principle  is  also  of  use  in  determining  the 
value  of  emendations — e.g.,  in  11.  117-119  and  122 
125  of  the  Persae,  where  the  MSS.  read — 

6d  UepaiKov  arpaT€v/jLaTO<; 

TOvBe  flT]  TToXt?  TTvOrj- 

rai  KevavBpov.fiey   aarv  XovaLBo<;f 
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corresponding  to — 

6a  TOVT*  €7ro9  yvvaiKOTrXrjd- 

l3uaaLvoi,<;  3'  iv  7r67rXot<;  TTearj  \aKU. 

The  pause  at  the  end  of  the  penultimate  line  of  the 
antistrophe  is  very  marked,  while  the  penultimate 
line  of  the  strophe  is  suspected  on  other  grounds. 
It  is  usual  to  emend  7r6Xc<;  on  the  ground  that  it  is 
unnatural  to  express  a  fear  that  the  city  (Susa)  will 
learn  that  the  citadel  of  Susa  is  bereft  of  men.  But 
I  believe  ttoX^?  to  be  right,  that  it  is  irvOrjTac  which  is 
wrong,  and  that  a  sound  emendation  should  make  the 
penultimate  line  end  with  a  complete  word — e.g.: 

.   .   .  TTTCofia  fir)  7roXt9  KXvrj 

/cat  Kevavhpov  fxiy^  dcrrv  '^ov(tlSo<; 

("  lest  the  city  should  hear  of  the  army's  fall"),  the 
MS.  reading  being  due  to  a  gloss  on  kXvtj  (the  scholia 
are  interesting),  to  the  dropping  out  of  kul  before  Ke 
(Ke  and  Kai  were  similarly  pronounced),  and  to  a 
misapplied  correction,  rat — i.e.,  ra — for  Kai,  at  the 
beginning  of  the  next  line — 

TO.  TO  K.L(7aiov  TToXtcr/jL^  avTihovirov  aaerat 

("  to  her   the  Kissian  citadel  in  answering  strain 

shall  cry"). 

This  particular  correction  may  not  be  right,  but 

I  believe  the  principle  to  be  sound. 

Our  conclusions  in  regard  to  metre  are,  then,  that — 
{a)  Aeschylus  observed  the  general  rule  of  exact 

syllabic  correspondence  in  lyrical  metres  between 
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strophe  and  antistrophc,  with  certain  clearly  defined 
exceptions. 

(b)  His  rhythms  are  always  tuneful,  and  we  ought 
to  be  very  chary  of  any  emendation  which  is  at  all 
"  cacophonous." 

(c)  He  normally  (if  not  always)  ended  the  line  with 
a  complete  word. 

(d)  The  line  in  Aeschylus  is  usually  conterminous 
either  wdth  a  complete  sentence  or  a  complete  clause 
within  the  sentence. 
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STYLE 

We  will  now  consider  the  difficulties  of  Aeschylus* 
style.  These  may  conveniently  be  grouped  in  three 
categories,  viz.: 

1.  Obscurity  of  vocabulary. 

2.  Obscurity  of  allusion. 

3.  Obscurity   of   grammatical   construction   and 
diction  generally. 

The  first  of  these  no  scholar  will  deny.  Probably 
the  average  boy  in  the  top  form  of  a  big  English 
public  school  can  read  an  average  play  of  Euripides, 
which  he  has  not  seen  before,  without  very  frequent 
recourse  to  a  dictionary.  How  many  'varsity  dons, 
who  do  not  happen  to  have  studied  Aeschylus,  could 
read  him  "unseen"?  He  was  extremely  fond  of 
foreign,  semi-Oriental  words — e.g.,  ^oXtjv,  ayyapo^i, 
^dpi<;,  and  the  like;  of  unusual  or  archaic  forms 
such  as  eOeu,  Tft>9,  avOi,  kXvOc,  ttotl,  virai,  and  SO 
on;  and,  still  more  characteristically,  of  compound 
adjectives,  ridiculed  by  Aristophanes  as  "  pinned 
together  with  a  nail " — e.g.,  aTifioTrei'del^;,  erepoppeTT')]^, 
uTreipoBaKpvf;,  al'yiXL'^.  Sometimes  the  meaning  of 
such  compounds  is  clearer  from  the  general  context 
than  from  any  literal  interpretation.     For  example, 
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vvfi(t)6K\avTo<i  *Eptvv<i  (Aga.  749)  seems  to  mean  not 
"  mourned  by  brides,"  but  "  bringing  sorrow  upon 
wedlock,"  and  irpoaOSSofio';  (Cho.  322)  apparently 
means  "  former  lord  of  the  house." 

The  second  type  of  obscurity — namely,  obscure 
allusion—  is  of  two  kinds.  Firstly,  Aeschylus  seems 
to  have  a  positive  dislike  of  mentioning  directly 
proper  names.  This  is  a  frequent  cause  of  interpola- 
tion by  the  scholiasts,  and  we  have  to  watch  for  it. 
There  are  several  passages  (not,  I  believe,  noticed 
hitherto)  in  which  the  introduction  of  proper  names 
into  the  text  has  caused  the  appearance  of  a  lacuna 
in  a  corresponding  lyrical  stanza,  and  hence  led  to 
some  rather  desperate  emendations.  (See  Appendix 
in.)  The  other  type  of  obscure  allusion  is  where 
the  construction  of  the  sentence  is  quite  plain  and 
the  actual  words  familiar,  but  the  meaning  remains 
uncertain,  because  either,  as  sometimes,  the  poet 
(like  Browning)  omits  some  of  the  links  in  his  chain 
of  thought,  or  because  he  is  dealing  with  ideas 
unknown  or  unfamiliar  to  us.  As  an  illustrative 
parallel  we  may  compare  the  opening  passage  of  St. 
John's  Gospel:  "  In  the  beginning  was  the  Word, 
and  the  Word  was  with  God,  and  the  Word  was  God." 
Here  the  words  and  construction  are  extremely 
simple,  but  the  meaning  obscure  to  anyone  unfamiliar 
with  the  doctrine  of  the  Logos.  Similarly,  though 
the  language  is  far  more  difficult  and  uncertain,  the 
real  stumbling-block  in  such  a  passage  as  11.  269- 
296  of  the  Choephoroe  is  our  ignorance  of  the  theory, 
one  might  say  the  folklore,  of  retaliation  by  the  dead 
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for  lack  of  proper  funeral  rites,  which  Aeschylus 
had  in  mind. 

These  first  two  types  of  obscurity — a  rather 
grandiose  vocabulary  and  a  love  of  esoteric  mystery 
amounting  at  times  to  an  irritating  mannerism — 
were  ridiculed  and  parodied  by  Aristophanes,  and 
are  beyond  question.  The  third  difficulty — an 
apparent  obscurity  of  construction  and  grammar — is, 
I  believe,  largely  supposition  and  is  the  result  of 
corruption  in  the  manuscripts.  It  is  at  least  notice- 
able that  where  the  reading  is  absolutely  certain 
the  grammar,  and  indeed  the  whole  structure,  of  the 
Aeschylean  sentence  is  simple  in  the  extreme. 
The  words  again  and  again  follow  almost  the  collo- 
quial English  order,  and  there  are  few  authors 
whose  works  could  be  rendered  on  the  lines  of  a 
crammer's  key  (where  every  equivalent  is  placed 
directly  under  the  word  translated)  with  less  violence 
to  the  natural  order  of  English  prose.  There  are 
also  far  fewer  inversions  of  normal  grammatical 
usage  than  in  the  Sophoclean  or  the  later  Euripidean 
plays. 

In  regard  to  the  question  of  order,  anyone  whose 
mind  is  not  clouded  by  recollections  of  other  Greek 
writers  must,  I  think,  join  issue  with  Walter 
Headlam's  note  on  Supp.  544  ff . : 

TToXXa  jSpoTcji^  Stafiei^ofieva 

(f)v\a  ^tXV  ^'  ^vTLiTopov  (?  dvTLTrepav) 

yatav  ev  alaa  ^tarefjuvovaa  iropov  Kv/jLartav  opt^et 

where  (following  the  usually  accepted  construction 
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iTopov  KVfxariav  BiaTc/jLvovaa 
yalav  avTiTTopov  opli^ei 

— "Cleaving  the  surging  strait  asunder,  she  makes 
the  farther  shore  her  bourne")  he  says:  "The 
disarrangement  of  the  words  is  a  Hcence  specially 
assumed  by  lyric  verse."  In  Aeschylus  I  feel 
certain  that  the  sentence  can  only  be  translated, 
**  Cleaving  the  confronting  land  asunder,  she  marks 
out  a  watery  track  " — i.e.,  the  Heifer  made,  not 
crossed,  the  Bosporos.  Aeschylus  was  not  like  a 
schoolboy  attempting  Greek  verse  and  forced  to 
adopt  a  wholly  unnatural  sequence  of  words  to 
obtain  the  required  scansion,  and  it  is  against  all 
his  practice. 

It  is,  of  course,  difficult  to  prove  that  Aeschylus 
never  did  violence  to  grammar  or  natural  con- 
struction— to  prove  a  negative  conclusion  is  always 
hard;  and  the  only  valid  method  would  perhaps 
be  to  challenge  and  meet  individual  arguments 
to  the  contrary.  But  it  is,  I  believe,  capable  of 
demonstration  that  in  many  instances  a  fancied 
obscurity  is  due  to  textual  corruption.  A  few 
examples  will  make  my  meaning  clearer. 

In  Aga.  385-388  the  MSS.  read— 

ffiarai  S'  d  raXacva  TreiOo) 
7rpo^ov\67raL<;  a0e/3TO9  "ATa9' 
aKO<;  Be  irdv  fidraiov. 

Assuming  for  the  moment  with  many  editors 
that  this  is  correctly  recorded,  a  number  of  questions 
arise.     In  what  sense  can  Persuasion  be  said  to  be 
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the  child,  still  more  the  fore-counselling  child,  of 
Doom  ?  On  the  analogy  of  /caXXtVat?,  should  not 
irpopovkoTTai^  mean  rather  the  "  mother  of  fore- 
counsel  " — but  in  that  case  what  is  the  construction 
of  the  genitive  "Ara?  ? 

But  suppose,  retaining  all  the  letters  of  the  MSS. 
(except  that  in  one  place  we  substitute  e  G  for  o  O, 
to  which  parallels  can  be  found),  we  read — 

^LCLTai  5'  a  ToXaiva  YieiOco' 
irpo^ov^J  eirata   d(f>€pTO<;  "Ara  * 
(TCLKOfi  he  irav  fidTaiov. 

("  Poor  Conscience  is  trodden  underfoot.  O'er- 
whelming  Doom  hath  struck  down  the  defences  of 
Caution;  and  every  shield  is  vain.")  That  is  per- 
fectly intelHgible,  and  agrees  excellently  with  what 
has  just  gone  before,  ov  <yap  eanv  eiraX^t^  \  ttXovtov 
7rpo9  Kopov  avhpi  ("Man  hath  no  bulwark  against 
the  Arrogance  born  of  Wealth "),  and  with  ovk 
iKpv^Oy]  ("He  is  not  hidden"),  which  immediately 
follows. 

Take  another  example.  In  Cho,  639-645  we  read 
in  the  MSS. — 

TO  8'  a7%l  irXev/iiopcop  ^l<f)o<; 

Siavraiav 

6^vK€VKe<i  (Tovrai 

Blac  ^LKa<i'  TO  firj  66/jli<;  yap  ov 

Xa^  TreSoi  iraTOvpLevov  to  irav  Ato? 

ae^a^  7rapeK/3dpT€<;  dOe/JLL(rT(0(;. 

This  is  admittedly  corrupt;  but  editors  still  print 
and  attempt  to  translate  the  first  sentence  as  written 
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(with  the  exception  of  ovra  for  aovrai)',  and  Paley 
has  quoted  the  passage  in  his  introduction  as 
an  instance  of  Aeschylean  obscurity:  "How  is  a 
sword  said  ovrav  Slcl  AtV?;??     What  is  TreSoc  irarelv 

TO  /JL7]  6€fJLl<;  ?" 

Now  I  beheve  that  there  are  here  several  errors 
of  a  common  type;  that  the  present  antistrophe 
should  precede  these  lines;  and  that  we  should 
read — 

AtVa9  8'  epeiBerac  TTvd/jLtjv 
irpo-^akKevei  8'  hlca  (paaydvovpyot;' 

TLTaV  B*  i7r€l(T(f>€p€l,  BlfldaOXTjO 

al/jLarcov  TraXacrepcov  rlveiv  fxv(To<i 
XP^^V  f^^vTa  ^vaa6(j)p(ov  'Epti^v?. 

TO  8'  dyx}  TrXev/jLovcov  ^L(po<; 
BiavTaiav  6^v7revK6<;  ovtol 
ALKa<;  BiaiTO/jidv — Oepn,^  yap — • 
Xaf  irehoL  Trarov/jLevov  Ato9  (T€0a<; 
TO  irdv  TTapeKJSdvT   i<i  ov  6e/iicTTd, 

We  may  translate : 

"The  anvil  of  Justice  quivereth  (to  the  hammer- 
blow).  Fate,  the  forger  of  the  blade,  prepareth  the 
weapons  (for  the  coming  fight),  and  Vengeance, 
known  of  old,  with  unfathomed  heart,  bringeth  to 
atone  for  ancient  bloodshed  the  avenger  with  double 
scourge.  Now  shall  the  sharp-pointed  sword, 
directed  at  the  heart,  strike  with  the  piercing  thrust 
of  Justice — for  so  'tis  right — him  that  doth  utterly 
transgress  with  unrighteous  intent  the  worship  of 
God,  spurned  and  trampled  to  the  ground." 
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The  corruptions  assumed  scarcely  need  any 
comment.     They  are: 

(i)     T€Kvov,  a  gloss,  for  Tirav. 

(ii)  The  confusion  of  ro/xr;  with  to  fxr),  for  which 
compare  Cho.  229  aKe^acro  firj  for  aKeyjrai  rofifj, 

(iii)  The  natural  transposition  of  Siai  and  AUat;. 

(iv)  6€/jll<;  yap  ov  for  Oific^!  yap,  arising  from  a 
misapplied  ov  Oefiiara  for  the  explanation  aOe/jLLaTO)^ 
that  has  displaced  ov  OefjLcard  in  the  text. 

(v)    7rap€KfidvT€<}  for  irapeK^dvT^  h  (Headlam). 

(vi)  MSS.  Blfjiaae  Sayfidrcov  for  BcfidaOXrjO^  al/jbdjcov. 
I  imagine  the  archetype  had  BtfjLacreSrjfiarcov — i.e., 
Oai  (BAI)  had  dropped  out  after  (9X7?  (BAG);  A  had 
been  misread  as  A  ;  and  0  as  C . 

[Note. — I.  For  BcfidaOXTjO'  cf .  Cho.  375  dXXa  Bnr\rj<; 
yap  TTJaBe  fxapdyvT]^  SoOtto?  iKvecTai,,  and  Cho.  938 
Bt,7r\ov<!  "Aprjq,  where  in  both  passages  reference  is 
made  to  the  advent  of  the  avenging  Orestes,  and 
Aga.  642  BnrXfj  /xdarcyt  rrjv  "Ap7)<;  (pcXel  for  the 
idea  of  the  double  scourge  of  War.  Also  cf .  Sophocles 
frag.  137  (f>6vLov  fida$X7)ra  BiyovoVy  which  appears  to 
be  a  reminiscence  of  this  passage. 

2.  For  the  notion  of  Justice  and  Fate  as  sword- 
smiths  see  Aga.  1535-6: 

^LKT)  B^  iir^  ciXXo  TrXrjy/jia  Oijydvec  J^Xd^r]<; 
7Tpo<;  Atawi  OrjydvaLdiv  aop. 

("Justice  for  another  blow  sharpeneth  the  Sword 
of  Punishment  on  the  whetstone  of  Fate.") 
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3.  For  BiatTo/jAv  cf .  Thcb.  934  StaiTO/xah  ov  <f)i\ai^ 
and  Thcb.  895-6  (?)— 

StavTalav  rofiav  avvevveirda 
(T(t)/jui(TLV  TreTrXayfievov^, 

4.  For  the  inversion  of  stanzas  see  paragraph  viii 
of  Appendix  I.] 

I  cite  a  third  example  of  a  rather  different  order 
as  typifying  the  readiness  with  which  editors  accuse 
Aeschylus  of  writing  nonsense  rather  than  convict 
the  copyist  of  a  trivial  error.  In  the  Seven  against 
Thebes.  348  ff .  the  MSS.  read — 

^Xa')(aX  5'  atfiaToecrcraL  t(>)V  eTn^dTihiayv 
apTLTpe(^el'^  jSpe/jLovrai, 

(literally,  "the  bloody,  newly  nurtured  bleatings 
of  suckling  babes  roar  loudly");  and  this  passage 
has  actually  been  quoted  as  an  example  of  the 
violence  done  to  language  by  the  poet ! 

But  put  a  stop  after  einiJbao-rihiwv  and  the  diffi- 
culties vanish:  "Choked  in  blood  are  the  lamb-like 
cries  of  babes  at  the  breast ;  the  newly  weaned  make 
uproar";  eVtyLtao-TtSto?  ("suckling")  is  almost  the 
antithesis  of  dpriTpecpel^  ("  lately  weaned "),  and 
pXaxai  ("bleatings")  are  contrasted  with  PpepLovTai 
("thunder"  or  "  beUow  "). 

More  examples  could  be  given,  but  enough  has, 
I  hope,  been  said  to  convince  the  reader  that  we 
should  be  very  careful  to  satisfy  ourselves  that  no 
simple  emendation  is  possible  before,  on  the  authority 
of  the  manuscripts,  we  accuse  Aeschylus  of  writing 
bcJderdash. 
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CONCLUSIONS   AND    AN    ILLUSTRATION 

We  may  sum  up  our  conclusions  as  follows: 

(i)  In  the  Aeschylean  manuscripts  we  find  certain 
types  of  mistakes  common  to  all  copyists — viz. : 

(a)  Omission  of  similar  syllables  and  words. 

(b)  Reduplication  of  words  and  syllables. 

(c)  Occasional     transposition    of    words    and 

syllables. 

(d)  The  phonetical  spelling  of  words. 

(ii)  We  also  find  certain  errors  due  to  the  special 
conditions  in  which  the  Greek  copyists  worked — 
namely : 

(e)  Wrong  transliteration  of  Greek  uncials. 
(/)    Confusion  between  explanatory  notes  and 

corrections,  with  resulting  interpolations. 

(g)  Uncorrected  transposition  of  words,  lines, 

and  even  stanzas. 

(iii)  The  manuscripts  are  therefore  unreliable  in 

detail,  but  afford  none  the  less  valuable  evidence 

of  the  true  reading,  and  this  evidence  cannot  be 

disregarded. 

(iv)  Metre  is  a  valuable  guide  in  emendation.  With 
certain  well-defined  exceptions,  Aeschylus  observed 
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the  rule  of  exact  syllabic  correspondence  between 
pairs  of  stanzas — i.e.,  strophe  and  antistrophe. 

(v)  He  always  wrote  tunefully. 

(vi)  His  practice  was  to  end  his  line  with  a  com- 
plete word. 

(vii)  The  lyrical  line  is  normally  conterminous 
with  a  sentence  or  a  clearly  defined  clause  within 
the  sentence. 

(viii)  His  poetry  is  sometimes  obscure  in  allusion 
and  difficult  in  vocabulary,  but  his  grammatical 
constructions  are  generally  simple  and  straight- 
forward. 

One  other  factor  may  be  mentioned  which  has  at 
times  led  to  misunderstanding.  The  copyists  were 
often  uncertain  which  of  the  characters  is  speaking, 
and  either  omit  the  name  of  the  speaker  or  give  the 
wrong  name,  and  at  times  they  overlook  the  intro- 
duction of  a  minor  character. 

I  will  conclude  with  a  passage  worked  out  on  the 
principles  laid  down  above,  choosing  what  are  per- 
haps the  most  unintelligible  stanzas  in  Aeschylus  as 
recorded  in  the  manuscripts — viz.,  11.  825-901  of  the 
Suppiices. 

[Note. — The  Oxford  Text  has  frequent  comments 
on  these  lines,  such  as  "  desperata,"  "  non  sananda."] 

I  have  written  the  MS.  reading  and  the  conjectured 
reading  side  by  side  for  easy  comparison : 
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tit  /  /  / 

o  0  0  n  a  a 


oSe  /jLdp7ri<;  vd'io^  yd'Co^; 

TMV   Trpo/jLapTTTl,  KafJiVOL^; 
CO(p   OjM 

av6i  /cdK/cw;  vv 

hvtav  ffoav  aiJL<j)aiv(o. 

opoj  rdSe  (ppoi/jLia  irpd^av  irovoav 

(Siaiwv  epLoov, 

r]e  7)6 

^alve  cf)vya  irpos  oKkclv 

l3\oavp6cf)pova  ')(XcSd 

Bvcrcjiopa  vac  kjv  ya. 

yat  dva^  Trpordaaov 

aovaOe  aovaO^  eVt  /3a- 

ptV  OTTOt}^  TToSooV 
OVKOVV  OVKOVV 
TLkjJLol  TlXflol 
KOI  GTiyp.01 

TToXvaifjicov  ^ovLO's  diTOKoivd  fcparo^ 

(TOvcrOe  ctovgO^  oKvfjLevaL 

o\ofX€v  €7r    a/biioa, 

eiOdva  iToKvppvTov 

aXfiTjevra  irbpov 

oeaiToavvw  ^vv  v/Spei 

yofKpoBero)  re  Bopl  SicoXov, 

aifjiovef;  w<;  iwd/j^iBa 
TjavSovTnaraTnra 
fceXevQ)  ^ia  /jueOeaOat 


LO)  LOV 


56 


Conclusions  and  an  Illustration 

XO.       000,  aad 

XO.  a  fidp'TTTL<;  6  vdio^  ya — 

XO.  ^  iaiwv  irpoy  fidpTrrty  Kdfivoi<i, 

XO.         loi  (f)€U  ol/jLol. 

XO.  a  avOi  KaKa<s  aKfia*;  vv — 

y8  BuLOv  l3odfjLa  (f)aiV(o, — 

a  <f)poL/jic\  dva^j  irovwv  /jloi — 

/8  Bid  TTpaKTopcov  l3iaicov. 
XO.       976  7;e, 

a  ^atve  (pvya  'Trpo<;  d\Kdv* — 

(3  ff\acrvp6(f)pov\  d')(\LB\  alal — 

a  Bva(f)opa  vat  /cdv  yd, 

^  dva,  yaidva^,  Trpordaa-ov. 
KHPTH 

(TovaOe  (TovaO^  iirl  ^dpiVj  ottw?  irdpa^ 

oBoP  ODKVTTOVV'    TO  Be  fXTfy   *  ToI/jLOL 

TiXfiol  tlKjjloI 

ariyfiol  (TTcyfioif 

TToXvat/jLovayv  re  kottoI  Kpdrwv' 

aovaOe  aova-Oe,  oXoal  fJiiya,  Tra/i/jLtya. 

XO.  €iO  dvd  iroXvpVTOv 

dXjJLioevTa  iropov 

BeaiToavvM  ^vv  v^peL 

yofjb^oBeTW  re  Bopei  BccoXou, 
lEPETS 

■i],  av  Be  fjLaiv6\7]<;  •  cr^e?  ott' — av  yu-aX'  av- 

BovTTLax'  dirvra' 

KeXevco  fiodv  fxeOeaOac 

Td')(a,  /jLiapey  (ppevaTrardv, 


»   \    »    / 

lOV        lOVy 
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Xelcf)^  iBpava 
/J   »    ^  / 

fCt     €9  COpV 

aTiirava  iroktv  evae^MV, 

fXTjiTOTe  TToXiv  et3ot 

aX(j)€ai,^OLOv  vBcop 

evOev  he^ofxevov 

^(O(f)VT0v  alfia  /Sporolai  OdWei 

dy€io<;  iyot)  ^a6v')(^aLo<; 

^a6p6La<;  ^a6p€ia<:  yepov 

\      5J\  A.  A.     /O   / 

av  oe  vat  vat  paaei 
Taxd  Oe\eo<;  dOeKeo<; 
^ca  jSta  T6  TToWa  (ppovBd 
fidreat  ^aOvfitrpo  KUKa  TraOcbv 
oXofievai  7ra\d/jLai<;. 

XO.  alal  alal 

KoX  yap  Bv€nTa\dfjLQ}<; 

3^'  oKKipvTov  dXao^ 

Kara  XapTrrjBovcov  %wyLta 

TToXv^frd/jLadov  d\aOel<; 

evpeiai'^  elv  avpaL<;. 
KH.   tv^e  Kal  XdKa^e  Kal  xdXec  6eov<;. 

AlyvTrrlav  yap  f^dpiv  ov'x^  vTrepOopel. 

LV^€  Kal  /36a  TTiKporep^  d')(6(ov 

OL^vo<;  ovofi   e')(wv. 


^    ■»    »    -?    » 

Ot,  Oi  01  01  ot 


XvfjLaaia  vTrpoyaavXacTKei  {ot  OVer  ei) 
'TTepL')(apb7nd  ^pvd^€t<; 
09  €p(OTa<;  6  /X6ya<;  N6tXo9 
v^pi^ovTd  ere  aTroTpeyjrei- 
evatcnov  v^piv 
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aVClKV    69  OOpVf 

uTToXiv  ovK  aae^MV. 
XO.  /jL7]7roT6  irdXcv  thoijJL 

aXcpeai^oiou  vBwpf 

evOev  ae^ofJLevov 

^co(f)VTov  alpba  ^porolat  OdWei. 
KH.   eV,  dyco<;  av  7',  c5  ^aOv')(aio<s 

^aOpoXarpt^i  yepwv' — 

(TV  o   €v  vat  vat  paaeif 

Ta;)^a,  OeXeo^;  ddekeo^, 

fioLTe  he  ^advpLiTpoij 

irpoKaKa  irplv  iraOetv, 

oXop^vai  7raXdpbac<;. 
AU.   acac  aiai 

KoX  (TV  ye  Sva7raXd/jb(o<i  7rav(oXr](i 

8t'  dXippvTOv  aXao^i 

Kara  XapTTTjSoPtov  %w- 
fia  TToXvylrafjifjLOV  dXaOei- 
7/9  ^upiataiv  avpai^, 
KH.  tuj'e  Kal  XciKa^e  Kal  xdXei  Oeov^iy 

TTL/cporep^  'Ap^aiWM  ol^vo<;  hvcrco/jLVfjUcov. 

AlyvTTTiav  Se  ^apiv  ovx  vTrepdopel. 

AU.    OLOt  OlOL 

Xvp^acri  aVj  irporl  ydv  vXdcrKcoVj 
TTspi,  ')(^cipby\ra,  ffpvd^ei<^, 
6(T^  ipcoal^  6  /jLeya<i  NetX- 
09  v^pi^ovrd  <j'  diToppiy^- 
ecev  dicnov  v/Spcv. 
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KH.  jSalveiv  KeXevco  fiapiv  eh  avTiarpotpov 

opov  Td')(^L<TTa'  /jLTjSe  Ti  (T^oXa^erot) 

oXkt)  yap  ovroc  ifKoKafiov  ov  Ba/xd^eTai, 

olol  irdrep  /Sporiocra  pocajai 

/jLokBa  dyei  dpa')(yo<i  009  ^dBrjv 

ovap  ouap  fiiXav 

OToroTol 

/xa  1  a  fxa  1  a  poav 

(f)0^€pov  a7roT/367re, 

w  y9a  Fa?  irai  ZeO. 
KH.  ovTOi  ^ojSov/jLai  Balpova<;  lovf;  ivOdhe  ' 

ov  yap  fi  eOpeyfrav  01)8'  eyrjpacrav  TpO(f>fj. 
XO.  /juai  fJLai  7reXa<;  Blttov^  6(f)L<i 

Ti  ttot'  €v  Safcoadx 

OTOTOTOC. 

fjbd  Td  fid  Td  ^odv 

(po^epov  aTroTpeire, 

M  /3a  Fa?  Tral  ZeO. 
KH.  el  fjbrj  TC<;  e<;  vavv  elcnv  diveaa^i  rdSf, 

XaKi^  ')(^tT(ovo<;  ^pyov  ov  KuroiKTiei. 
XO.  to)  7roXeft)9  dyol  irpofjivoi,  BdfjLva/Jiai 
KH.  TToXXot"?  dvaKTa^,  7ralSa<;  AlyviTTOv  Td')(a 

oyjreaOe*  Odpcret  tov  %e/oet  ravapx'^av. 
XO.   Bi(oX6/jLeaOa  eirrdva^  7rd(T)^o/ji€v. 
KH.  eX^eiv  eoc^*  v/jLd<;  aTroaTrdaa^;  k6/jl7](; 

€77 e I  ov  Ka/cov  efu  tmv  ejJLwv  Xoywv, 
BASIAETS 

0UT09  Ti  TTOiel^  ; 
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KH.  ^aiveiv  KeXexxo  fidpiv  etV  ira\ivaTpo<^ov 
6(Jov  rd^KTTa'  /xrjSe  ti<;  cr^oXa^ero) ' 
oXkt)  yap  oijroi  irXo/ca/iov  ovhufx   d^6Tai, 

XO.  oloL,  Trdrep,  ^peroadpfp  aaya 
ayei  /x',  apa')(yo<i  W9,  ^dhrjVj 
ovap  oiap  fiiXav, 

OTOTOTOL  ' 

fia  1  a  fia  1  a, 

fioa  TO  (po^epov  diroTpeiTe, 

0}  ^df  Td<}  Tral. 
KH.  ovToi  (po^ov/jLat  Balfxova<;  tov<;  ivOdSe' 

ov  yap  fi*  eOpe-yjrav  ouS'  iyijpaaav  fierd. 
XO.  fiaifia  7re\a<{  oBe  Bi7rov<i  6(pi<;, 

ex^^Bva  S'  a>ar€  fiatvcTaCf 

TTOTiaXev  BdKO<;, 

OTOTOTOl ' 

fia  1  a  fia  1  a, 

ySoa  TO  (po/Sepbv  diroTpeirej 

w  0d,  yd<;  Tral. 
KH.   el  firj  Ti<;  e?  vavv  elaiv  alviaacra  S?;, 

XaKl<;  ')(^ira)PO<i  epyov  ov  KarocKTiel, 
XO.  lo)  TToXecu?  ayoc,  irpofMOtf  Bd/xvafjiai. 
KH.  eX^eiv  eoc^^  vpLd<;  i7ria7rdaa<^  Ko/jLr)^;^ 

iirel  ovK  aKOver  o^vttjt  i[xo)v  Xoycov. 
XO.  BicoXofieaO' '  aeiTTy  dva^j  irda'xpiiev, 
KH.  TToXXov^i  dvaKTW^f  7ral8a<i  AlyinrTOVf  Ta^a 

oyfrecrOe '  Oapo-elr  *   ovfc  ipecT^  dvap^^dv. 
BASIAETS 

ovTOf;,  11  TToiel^; ; 
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I  translate  as  follows: 

Scene. — A  bay  with  sandy  shore.  In  the  foreground 
a  low  cliff  on  which  is  an  altar  surrounded  by  the 
daughters  of  Danaiis.  A  priest  is  tending  the 
sacrifice.    A  vessel  is  seen  grounding  on  the  beach. 

Chorus  of  Maidens  :  Alas,  alack  ! 

1ST  Maiden:  The  sea  pirate  hath  won  to  the  shore 
now. 

2ND  Maiden:  Pirate,  advancing,  may  you  be  the 
first  to  suffer ! 

Chorus:  Woe,  ah  me  ! 

1ST  Maiden:  Now  for  this  evil  crisis 

2ND  Maiden  :  I  lift  the  cry  of  anguish  ! 

1ST  Maiden:  'Tis  the  prelude  of  woe  for  me. 
King . 

2ND  Maiden:  At  the  hand  of  violent  avengers  ! 

Chorus  :  Ah,  ah  ! 

1ST  Maiden:  Haste  thee  in  flight  for  succour. 

2ND  Maiden:  Fell-hearted  and  ease- destroying 

1ST  Maiden:  Ruin  on  land  and  shipboard  ! 

2ND  Maiden:  Up,  lord  of  the  land,  defend  me  ! 

A  Herald,  a  rough,  cheery  mariner,  approaches 

and  cries : 

Haste  ye,  haste  to  the  galley,  as  best  ye  may. 
On  a  swift-foot  path  !     Else — ready  at  hand 
Are  pluckings,  pluckings  of  hair; 
Brandings,  aye,  brandings. 
And  a  rain  of  blows  on  your  bloodied  heads  ! 
Haste  ye,  haste  ye,  be  damned  to  ye,  hclter-skeltci 
on  ! 
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Chorus:  Would  that  upon  the  billows, 
The  briny  stream  o'  the  sea, 
Doom  on  your  tyrannous  taunts 
And  your  rivet-bound  boat  had  fallen  ! 

[The  Herald  starts  to  abuse  the  maidens 
again.  The  Priest  steps  forward  and 
addresses  him.) 

Priest:  Nay,  you  are  mad  !   Hold  your  tongue  I 
say — again  I  say — 
Herald  so  loud  in  clamour  ! 
I  bid  you  cease  now  from  your  shoutings 
Quick,  wretch,  that  bewilder  the  mind  ! 
Hi  there,  you  there  ! 
Leave  the  dishonoured  shrine  ! 
Get  you  gone  up  to  your  ship, 
And  spurn  not  regard  for  the  outcast ! 
Chorus  :  Never  again  may  I  look 

On  the  oxen-fattening  water. 
Whence  the  life-giving  blood 
Of  man  waxeth  strong  and  fruitful ! 
Herald  [to  the  Priest) :  Ha  !     You  are  sacred,  old 
man,  of  the  altar  here 
The  servant,  deep-rooted  in  honour. 
{To  the  maidens)  But  for  you,  you  shall  go  to  the 

vessel 
Quick,  willy- nillj^,  I  say, 
By  force,  by  force  ! 
Get  you  gone,  you  deep-girdled  girls. 
Ere  you  shall  suffer  worse  ills. 
And  destruction  by  buffets  befall  you  ! 
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Chorus  :  Woe  !    Woe  ! 
May  yoti  with  buffeting  sore,  to  your  utter  doom, 
Thro'  the  salt-flowing  sea  glade 
Be  driven  astray  and  blindly  cast 
On  the  myriad  sands  of  the  Sarpedonian  bank  by 

the  Syrian  storm-winds  ! 
Herald:  Scream,  rend  your  robes  and  call  upon 

the  gods  with  cries. 
Harsher  than  dirge  of  Ache-ea.ns  of  ill-starred  name. 
You   shall  not  leap  the  barrier    of   the    Egyptian 

bark. 
Chorus  :  Alas,  alas  ! 
Your  mouth  with  insultings  vile,  as  you  shoreward 

bark, 
Crocodile,  is  overfilled, 
Which  one  and  all  and  their  author  too 
In  his  rush  may  great  Nile  whirl  away. 
And  your  taunting  to  naught  shall  vanish ! 

Herald  :  I  bid  you  get  unto  the  homeward-turned 

bark 
With  all  the  speed  you're  able.     Let   none  loiter 

now  ! 
Dragging  has  no  respect  for  tresses,  not  a  whit. 
Chorus  :    Father,    have    pity    on   me !     In    his 

sanctuary-sweeping  net, 
Like  a  spider  he  driveth  me  slowly ; 
A  dream,  a  black  black  dream. 
Oh  !     Oh  !     Oh  ! 
Motherland,  motherland  ! 
This  frightful  thing  with  thy  succour  avert, 
Child  of  the  land,  O  King  ! 
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Herald:  I'll  feel  no  fear  of  any  god  whose  home 
is  here. 
These  did  not  bring  me  up,  nor  have  grown  old  with 
me. 
Chorus  :  Close  at  hand  doth  he  raven,  this  two- 
footed  snake  ! 
He  is  frenzied  e'en  as  an  adder, 
A  beast  that  has  crouched  for  the  spring  ! 
Oh  !     Oh  !     Oh  ! 
Motherland,  motherland  ! 
This  frightful  thing  with  thy  succour  avert, 
Child  of  the  land,  0  King  ! 

Herald:  If  none  will  hearken,  none  unto  the  ship 
get  gone, 
Rending  shall  have  no  pity  on  the  robes'  fine  work. 
Chorus:  O  lords  of  the  State  and  leaders,  I'm 

o'ercome  ! 
Herald  :  It  seems  that  I  must  seize  and  haul  you 
by  the  hair, 
Since  you'll  not  listen  to  the  sharpness  of  my  words. 
{The  King  is  seen  approaching  with  retinue.) 
Chorus:  We  are  undone,  we  suffer.  Chief,  acts 

unchecked. 
Herald:  Soon,  soon  shall  ye  see  many  chieftains 
— Eg3'^t's  sons. 
Be  cheerful,  you'll  not  then  complain  of  uncontrol. 
King  :  You  there,  what  do  you  ? 

The  passage  illustrates  clearly  the  principle  to 
which  attention  was  directed,  that  though  the  manu- 
scripts are  unreliable  in  detail,  they  are  valuable 
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as  evidence.  Here  the  manuscripts  in  many  places 
record  nonsensical  strings  of  letters,  and  often  where 
individual  words  are  intelligible  the  sentence  as  a 
whole  is  meaningless.  Yet  in  many  instances  the 
manuscripts  are  correct  in  the  sense  that  they  pre- 
serve faithfully  the  letters  of  the  archetype — e.g., 
ov  Ba/jLd^€Tac  =  ovSdfjb^  a^eratf  BtcoXofjieaOa  67rTdva^  = 
BccoXofieaO'  aeirr  ava^)  or  have  only  one  or  two  letters 
wrong — e.g.,  Oapael  rod  %epefc  ravapXi^av^dapaelT' 
ovK  epelr  dvapxf^dv.  (The  substitution  of  k  for  %  or 
vice  versa  is  common.) 

There  is  one  interesting  instance  of  a  note  creep- 
ing into  the  text  where  some  scholar  has  remarked 
in  the  margin  of  the  original  eirr]  iroWa  (ppovSa 
("words  are  missing  in  many  places"),  and  the 
copyist,  taking  this  as  a  correction,  has  written,  after 
^ta,  re  TroWa  (ppovSa.  In  somewhat  similar  fashion 
an  ancient  commentator,  finding  some  such  corrup- 
tion as  the  following,  ^pocfjua^av  irovcov  Boipaa  irpaicT 
opco  ^laicjp,  has  conjectured  that  ^poi/xia^ap  and  hoipaa 
irpaKT  are  two  attempts  to  write  (ppol/jita  rrpa^dvTcov 
and  has  written  a  note,  opoy  rdBe  (ppoLjula  irpa^avTCDV 
TTovov  ^iaiov  ifiol,  which,  with  some  further  corrup- 
tion, has  led  to  our  present  text.  (Presumably  the 
oldest  scholia  were  themselves  written  in  uncials.) 

Again,  in  the  first  speech  of  the  Herald,  we  find 
the  notes  &>?  e^ere  Ta%09  ttoSmp  on  OTTW?  irapa  oBov 
wKVTTovv,  and  a  note,  IBlox;  tovto  dvrl  tov  el  Be  fit] 
{i.e.,  lBi(0(;  TO  *  8e,'  dvrl  tov  *  el  3e,'  pLi]). 

Most  of  the  emendations  will  explain  themselves, 
but  a  few  require  comment. 
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(a)  fcuKci^  dK/j(i<;.  The  MS.  reads  KaKKa<;,  the 
schohast  KaraKaaeL^;,  and  the  scholar  Victorius 
(sixteenth  century)  KaTa/Sdaecs.  /x,  k,  and  /3  were 
often  confused  in  the  ancient  MSS.,  and  possibly 
the  archetype  appeared  to  read  KaKaaaKKa^  or 
KaKaaaK^a^.  Someone  wrote  in  a  t — i.e.,  suggesting 
dKTa<^  for  dKJ3a<;,  and  this  led  to  further  suggestions: 
KaraKaaa^,  KaTaKdaeL<;y  KarajBdaei^, 

(b)  TToXvai/jLopcov  re  Koiral  Kparcov.  By  a  common 
error  irdXvaL^ovwv  became  TroXval/jLcov,  and  was  inter- 
preted by  a  gloss  cpoviof;.  Some  scholar,  further 
misunderstanding  the  force  of  KOTrai  ("beatings": 
cf .  KOjifio^) — it  was  no  interest  of  the  Herald  to  kill 
the  maidens — suggested  dTTOKoird. 

(c)  Tf  av  5e  iJiaLp6\r)^'a^i<{  oir-av  fiaX'  av,  SovTrla^* 
dirvTa ' 

The  archetype  appears  to  have  read  rjavB  aLfiacXovea 
<^X^  oo-e7rat/jLa\a  vSovTro  <^ax^  air  era  (the  letters  in 
brackets  having  fallen  out,  and  also  Be  or  Bac,  and 
X*z^  and  0  €  have  been  transposed).  The  ancient 
editor  or  copyist  has  made  a  sort  of  compromise 
between  eV  aifiaXa  or  iiraLiiaBa  and  ^le'^airaybyui'^a  or 
-/tei/  €7r  afxtya,  and  produced  eV  afxiBa  {djjLL^  was  a 
chamber  vessel,  but  that  would  not  prevent  scho- 
liasts, who  leapt  at  any  word  which  they  believed 
they  recognised,  thinking  it  might  mean  a  vessel 
in  the  sense  of  a  ship  !).  It  is  significant  that  the 
lexicographer  Hesychius  read  ofxaXa  in  some  MS. 
to  which  he  had  access,  and  suggested  it  meant  vavv^ 
For  av  fiaX'  av  cf.  Cho.  644  Tt?  evBop,  w  irat,  irat, — 
fidX'  avdc<i — iv  B6/jioi<;; 
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Further,  the  copyist,  completely  at  a  loss  to 
account  for  rja-vS,  has  transferred  it  to  the  next 
line,  reading  rjavSovTriaraTnTa. 

(d)  /SadpoXarpc^.  The  MS.  reading  jSadpelaf; 
paOpeiaf;  seems  to  be  due  to  variant  suggestions, 
fiapela^  ^a6vp€LTa<;,  ^aOpev^  for  some  such  corrup- 
tion as  ^adpoaipei^.  For  the  form  ^aOpo-Xarpi^ 
of.  Aga.  122  aTpaT6-/jLavTt<;. 

[e)  Bva7raXcifia)<;  TravcoXr)^  .  .  .  a\a6eir]<^  Xvpiaiatv 
avpai<;.  The  marginal  commentator  of  the  Medicean 
MS.  suggested  Sfo-TraXayLto)?  6\ow,  but  there  is  no 
reason  why  oXoio  should  drop  out,  whereas  iravwXrji; 
in  uncials  is  very  like  'iraXdixw^.  Moreover,  we 
require  some  Vv^ord  of  the  length  of  aXaOel  \  7]<;  to 
correspond  to  airoppi-y^  \  et-.  I  do  not  understand 
why  Badham's  suggestion,  ^vplacaLv  for  evpeiaiaeiv 
(C  for  6)  has  not  found  favour  with  scholars.  The 
position  of  the  Sarpedonian  bank  is  uncertain,  but 
clearly  a  wind  blowing  from  Syria  would  seriously 
hamper  a  vessel  returning  to  Egypt  from  Greece. 

(/)  irepi,  ^wyu-i/ra,  ^pvd^ei^.  The  Egyptian  word 
Xd^^a  ("  crocodile  ")  is  recorded  by  Herodotus,  and 
has  been  suggested  here  by  Robertson  Ellis. 

(g)  ^p€Toadp(p  aaya,  aayd  means  essentially 
"  matting,"  so  "  a  shield,"  "  harness,"  "  net."  For 
the  corruption,  cf.  Cho.  675  oiKeiai^;  ayrj  for  oiKela 
aayy.  For  the  form  ^peroadpo^  cf.  K€po(j)6po<;.  It 
means  "image-sweeping."  Suppliants  took  shelter 
by  clasping  the  j^pha^  (cf.  Eitm.  258  dXKav  ex^ov 
irepl  ^perei  Oed^;). 

(h)   TTOTLuXev     BdKO<i.        Cf.     'A%/X^tt     aXet9    fiivev 

68 


Conclusions  and  an   Illustration 

("crouching,  he  awaited  Achilles'  onset").  So 
TTOTfaXeV  =  "  crouching  against" — i.e.,  crouched  for 
the  spring. 

(/)  ov  yap  fi  e6pey\rav  ovB'  iyrjpaaav  fierd.  Cf .  Cho. 
908  iyd)  a  eOpeyjra  crvv  Se  yrjpdvai  OeXo).  Apparently 
a  proverbial  phrase  like  Oavelv  ttoWtj  %rt/3t9.  The 
MS.  rpo(l>fj  makes  no  good  sense  and  involves  taking 
eyrjpao-av  as  transitive.  It  is  a  mere  conjecture  to 
supply  a  gap  caused  by  fierd  (possibly  written 
fiaira)  dropping  out  before  fiaip^a. 

Regarding  metre,  I  draw  attention  to  the  internal 
correspondence  of  the  Herald's  opening  speech. 
For  fiaLfjua  TreXa?  oBe  Si7rov<;  6<^i<;  cf.  Eiim.  149  io) 
iral  Al6<;  eVt/cXoTro?  TriXet.  In  each  case  the  final 
syllable  of  the  first  dochmiac  is  equivalent  to  a  long 
owing  to  the  stress. 

Finally,  most  editors  concur  in  transposing  the 
speeches  of  the  Herald,  beginning  eX^etv  and  ttoWou? 
dvaKra<;.  dvaKTa<;  and  dvapx^civ  are  clearly  a  retort 
to  the  appeal  to  dva^  and  the  complaint  of  aeTrr' 
("wild  acts,  uncontrolled").  Cf.  Aga.  141  deirroL'^ 
("  wild  or  untended  cubs  ")  {a-  eiro)). 

The  reader  cannot  be  expected  to  agree  with 
every  detail  of  the  restoration,  and  there  are  several 
places  where  more  than  one  conjecture,  which  would 
fulfil  technical  requirements,  is  possible.  But  it 
will  illustrate  the  general  methods  which  I  contend 
should  be  adopted,  and  may  serve  to  convince  the 
reader  that  we  should  be  very  slow  to  regard  any 
passage  as  hopeless  and  beyond  remedy. 
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THE   RELATION    OF   THE   AESCHYLEAN    MANUSCRIPTS 

(i)  In  the  main  body  of  my  notes  I  have  written 
as  if  all  the  manuscripts  exhibited  the  same  mis- 
takes and  had  the  same  readings.  They  are  indeed 
very  similar,  and  for  a  general  discussion  there  is 
small  profit  in  distinguishing  them.  None  the  less, 
a  close  comparison  of  them  will  at  times  shed  a  light 
on  particular  passages  and  will  always  prove  in- 
structive regarding  the  general  methods  of  the 
copyists. 

(ii)  The  principal  manuscripts  are: 

M.  The  Medicean  or  Laurentian  MS.  of  the 
eleventh  century,  containing  all  the  extant  plays 
except  two  passages  of  the  Agamemnon  (Oxford 
Text,  11.  312-1066  and  1 160-1673  end)  and  the 
beginning  of  the  Choephoroe,  which  is  altogether  lost. 

B.  The  Marcian  MS.  of  Bcssarion,  of  the  thir- 
teenth century,  containing  the  Prometheus,  Septem 
V.  Thebas,  Persae,  ?ind  Agamemnon  (11.  1-348,  Oxford 
Text  only). 

Fl.  The  Florentine  MS.  of  the  fourteenth  cen- 
tury, in  which  are  found  the  Persae,  Septem  v. 
Thebas,  Prometheus,  Agamemnon,  and  Eumenides 
(only  11.  1-581,  645-777,  and  808-end). 

Fa.     The  Farnesian  MS.,  also  of  the  fourteenth 
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century,  containing  the  same  plays  and  passages 
as  Fl.  It  belonged  to,  and  was  perhaps  written  by, 
the  scholar  Demetrius  Triclinius. 

V.  The  Venetian  MS.  of  the  fifteenth  century, 
which  contains  the  same  plays  as  Fl  and  Fa,  except 
that  11.  46-1094  (Oxford  Text)  of  the  Agamemnon 
are  missing. 

G.  The  Guelpherbytane  MS.,  fifteenth  century, 
whose  contents  are  the  same  as  those  of  M. 

P.  The  Parisian  MS.,  of  the  fifteenth  century, 
which  has  all  the  plays  except  the  Agamemnon  and 
the  Choephoroe. 

(iii)  In  addition  to  these  there  are  A,  the  Augustan 
MS.,  of  the  sixteenth  century,  containing  the  last 
500  lines  of  the  Eumenides,  and  the  Escorial  (E), 
also  of  the  sixteenth  century,  containing  the  Sup- 
pliants  only.  These  two  MS.  are  almost  certainly 
copies  made  from  M.  There  are  also  some  later 
codices  (referred  to  in  editions  as  recc.  =recentiores) 
which  contain  the  three  "  Byzantine  "  plays  (the 
Persae,  Septem.  and  Prometheus),  whose  authority 
is  not  considered  very  great.  In  the  few  instances 
where  they  give  better  readings  than  the  seven 
principal  MSS.,  these  are  as  likely  to  be  due  to  con- 
jecture as  to  genuine  tradition. 

(iv)  Of  all  the  manuscripts  it  is  agreed  that  M,  the 
oldest,  is  also  the  best.  It  is  written  by  two  copyists, 
of  whom  the  second  (referred  to  in  editions  as  m) 
made  some  corrections  and  notes,  while  further 
notes  have  been  added  by  later  hands  (referred  to 
as  Wi).     In  most  other  MSS.  also  there  are  notes, 
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or  scholia,  which  in  some  corrupt  passages  enable 
us  to  conjecture  with  some  probability  what  Aes:hy- 
lus  wrote,  and  in  others  at  least  make  it  clear 
that  readings  were  then  extant  which  differed  from 
those  now  available. 

(v)  Regarding  the  relationship  of  the  seven  prin- 
cipal MSS.,  it  will  be  seen  that — 

{a)  M  and  G  contain  the  same  plays  and  passages. 

(6)  Fl  and  Fa  tall}^  but  contain  some  passages 
not  in  M  or  G,  and  omit  some  passages  recorded  by 
them. 

(c)  V  and  B,  though  not  so  com.plete  as  Fl  and 
Fa,  contain  no  passages  not  in  those  MSS.,  and  do 
contain  some  lines  not  in  M  and  G  (in  the  case  of 
B  only  11.  312-348  of  the  Agamemnon). 

[d)  P,  though  not  so  complete  as  M  or  G,  contains 
several  passages  not  in  Fl,  Fa,  V,  or  B. 

(vi)  We  are  therefore  justified  a  priori  in  dividing 
our  seven  MSS.  into  two  groups: 

1.  M,  G,  and  P. 

2.  Fl,  Fa,  V,  and  B. 

Taking  group  i  first,  we  will  first  attempt  to 
determine  the  relation  of  M  and  G.  Was  G,  the  later 
MS.,  a  copy  of  M  ? 

(vii)  M  and  G  are  almost,  though  not  quite,  identi- 
cal in  their  readings  in  the  Suppliants  and  the 
Orestcia  [Agamemnon,  Choephoroe,  and  Eumenides), 
but  differ  very  considerably  in  the  three  Byzantine 
plays.  As  regards tliefirst  four,  G has  a  great  number 
of  blatant  errors  found  in  M.  But  since  the  same 
mistakes  often  appear  in  successive  MS.  written  in 
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the  thirteenth,  fourteenth,  fifteenth,  and  sixteenth 
centuries,  and  the  copyists,  though  unintelhgent, 
were  capable  of  very  accurate  work,  it  is  just  as 
possible  that  both  M  and  G  were  copied  from  one 
original  as  that  G  is  a  copy  of  M.  It  is  further 
noticeable  that  in  G  there  are  some  readings  which 
make  it  unlikely  that  it  was  copied  directly  from  M. 
For  example,  in  the  Suppliccs  : 

Line.  Reading  of  M.      Reading  of  G.      Probable  True 

°  ^  Reading. 

79  ?;y3a  ?;  koL  riff  a 

603  evoairep  evveire  evLcjire  8' 

In  1.  79  it  is  very  unlikely  that  the  copyist  of  G 
would  have  written  rj  KaL  if  he  found  rj^a.  On 
the  other  hand,  ^  and  k  were  often  confused,  and 
if  both  M  and  G  were  copied  from  a  manuscript 
which  was  somewhat  illegible  at  this  place  it  might 
well  happen  that  the  copyist  of  M  would  wiite  r)^a 
and  of  G  ^  Kai.  Similarly,  it  is  probable  that  both 
scribes  found  evoairea  or  some  such  corruption,  from 
which  M  conjectured  kvoairep,  the  nearest  word  he 
knew,  and  that  G  noted  some  marginal  comment 
evveire  (i.e.,  the  commoner  form  of  eviaire)  which 
M  overlooked.  On  the  whole  the  balance  of  proba- 
bility is  that  for  these  four  plays  M  and  G  are  both 
careful  copies  of  one  manuscript  not  now  extant. 
As  regards  the  relation  of  G  to  M  for  the  other  three 
plays,  it  will  be  more  convenient  to  consider  this 
when  we  discuss  the  relation  of  M  to  the  second  group 
of  manuscripts. 

(viii)  P,  the  remaining  MS.  in    the  first  group 
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is  almost  certainly  a  copy  of  M,  for  though  it  differs 
in  several  places,  its  readings  appear  to  be  due  to 
conjecture,    often  not    at   all  happy — e.g.,   in    the 

Suppliants  : 


Line. 

M  and  G. 

P. 

Probable  True 
Reading. 

308 

7re8a9 

TTatSe? 

TTeXa? 

367 

ifCTTVoeiv 

elaiTvoelv 

eKiTovelv 

1067 

deXefxov 

OaXepov 

OeXe/jLov 

On  the  other  hand,  in  Siipp.  603,  already  cited, 
it  reads  evoairep,  which  is  very  strange  if  the  copyist 
had  ever  seen  G's  reading  evveiTe,  for  that,  at  least, 
makes  sense,  and — a  still  more  convincing  proof — 
it  omits  11.  552-561  of  the  Persae,  which  were  origin- 
ally omitted  in  M  and  were  subsequently  written  in 
by  a  later  hand. 

[Note. — The  omission  of  this  passage  found  in  other 
MSS.,  except  P,  is  additional  evidence  that  G  was 
not  a  direct  copy  of  M.  Further,  P,  a  fifteenth- 
century  MS.,  must  have  been  written  before  the 
notes  made  by  the  second  hand  in  M.  Therefore 
it  is  impossible  that  Fl  and  Fa,  which  are  fourteenth- 
century  MSS.,  and  record  many  of  the  readings 
written  by  m  in  the  margin  of  M,  could  be  copies  of  I 
M.  And  Ml  must  have  obtained  his  readings  from] 
one  of  them,  or  more  probably  from  the  original] 
of  which  they  are  copies. 

The  omission  is  also  instructive  in  itself.  The 
copyist  has  jumped  from  the  middle  of  one  stanza 
to  the  next.  He  had  some  excuse,  as  1.  551 
reads — 
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Sepf779  3'  d7r(o\€<T€v  totoI 
and  1.  561  — 

va€<;  B''  diTcoXecrav  totol. 

The  mistake  remained  uncorrected  for  two  cen- 
turies. It  is,  moreover,  easy  to  see  that  if  a  com- 
plete stanza  was  omitted  and  subsequently  written 
in  in  the  margin  it  might  be  difficult  for  a  later 
copyist  to  determine  which  stanza  was  the  strophe 
and  which  the  antistrophe,  and  hence  in  his  copy 
the  true  order  might  become  inverted.  This  is 
what  I  believe  to  have  happened  in  the  case  of  the 
stanzas  numbered  11.  639-645  and  646-651  of  the 
Choephoroe  (see  p.  51).] 

(ix)  We  will  now  turn  to  the  second  group — Fl, 
Fa,  V,  and  B.  It  will  be  best  to  consider  them  in 
relation  to — 

[a)  The  Persae,  Seven  against  Thebes,  and  Pro- 
metheus, 

(h)  The  Agamemnon  and  Eumenides. 

This  division  is  made  for  two  reasons.  Firstly, 
whereas  G  and  B  agree  very  closely  with  M  in  plays 
other  than  the  Persae,  Septem,  and  Prometheus,  in 
these  they  differ  considerably.  Secondly,  the  number 
of  MSS.  containing  these  plays  only  is  so  great  as 
to  suggest  strongly  that  intermediate  between  the 
archetype  and  extant  manuscripts  there  was  a  codex 
containing  these  three  alone  from  which,  by  various 
stages,  all  our  present  copies  are  descended. 

Ix)  The  problem  is  not  quite  the  same  in  all  the 
plays,  and  we  will  discuss  them  separately. 

(i)  The  Persians.     The  material  at  my  disposal 
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is  not  quite  full  enough  to  enable  me  to  speak  with 
conviction,  but  while  none  of  the  MSS.  agree  in 
detail  throughout,  they  generally  differ  in  nothing 
but  petty  detail,  except  that  M  has  the  striking 
omission  (noticed  in  para,  viii)  which  does  not  occur 
in  the  other  MSS.,  which  are  therefore  independently 
derived  from  the  archetype.  Otherwise  the  variants 
are  such  as  might  naturally  arise  in  a  number  of 
independent  copies  made  from  one  MS. 

(xi)  In  (2)  the  Seven  against  Thebes  the  isolation  of  M 
from  the  other  MSS.  is  far  more  marked.  In  several 
cases  it  is  the  sole  authority  for  readings  which  appear 
the  best.  It  is  also  curious  that  in  numerous  in- 
stances the  later  MSS.  agree,  not  with  the  original 
text  of  M,  but  with  corrections  made  by  a  later  hand 
—e.g.: 

Line.  M.  w,  and  recc.  Probable  True 

^  Reading. 

294  IT  dvT  po  [xo<i  7rdvTpo(j)o<;  irdvTponof; 

415  ofjbaijjiwv  o  ^aijJLwv  oixaifi'ov 

518  irpa^tv  irpd^eiv  irpa^ai 

590  ev/c7]Xov  e'X^cov  evKVKXov  ve/xcov  €vkvk\ov  ve/jucov 

622  (pvaec  ^ep6L  <pvei 

It  might  seem  at  first  that  the  later  MSS.  had 
copied  M,  adopting  the  corrections.  But  it  is  hard 
to  see  why  they  should  one  and  all  prefer  the  correc- 
tions to  the  original,  especially  as  the  latter  is  more 
often  right,  and,  further,  why  they  should  differ  from 
M  in  places  where  nii  has  made  no  corrections. 
Finally,  on  such  a  supposition  it  is  almost  impossible 
to  account  for  the  presence  in  all  of  them  of  1.  195 
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(Oxford  Text),  wliich  is  altogether  omitted  by  M. 
It  is  therefore  almost  certain  from  this  evidence 
alone  that  the  corrections  of  nti  are  made  on  com- 
paring M  with  one  of  these  later  MSS.,  or  perhaps 
the  original  from  which  they  were  copied. 

[N.B. — This  conclusion  agrees  with  that  based 
on  the  evidence  of  11.  552-561  of  the  Persae  {vide 
para,  vii).] 

To  sum  up,  though  M  differs  from  the  other  MSS. 
and  sometimes  has  better  readings,  there  is,  on  the 
whole,  not  much  to  choose.  The  later  MSS.  are 
frequently  right  where  M  is  wrong. 

(xii)  For  (3)  the  Prometheus,  on  the  other  hand,  M 
is  considerably  the  best  authority  and  has  several 
good  readings  not  found  in  other  MSS. — e.g.: 

Line.  Other  MSS. 

134  OefjuepodTTiv  OepixepoiTTiv  or  OepficoTrcv 

367  l7rov/jLevo<i  l7rvovfievo<; 

235  (l)tTvcrai  <J37]Tev(Tai,  (f)nrj(jatf  (f)VT€vaaL 

G  has  a  number  of  individual  readings  agreeing 
neither  with  M  nor  with  the  others — e.g.: 

Line.  M.  G. 

59  ITOpOV  rpoTTcov 

60  Sucre  f<XvTO)<;  8vcT€Kl3\iJTa)<; 
221  fieXa/jL^adij^;  fieXefi^a(^ri<i 
958  Koipavovvr^  Tvpavvovvr^ 

M's  readings  appear  to  be  correct,  and  are  generally 
supported  by  the  other  MSS. 

The  remaining  MSS.  agree  closely  among  them- 
selves, the  variants  being  of  a  normal  type. 
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(xiii)  It  therefore  appears  probable  that  in  the  case 
of  the  three  Byzantine  plays  we  have  three  distinct 
lines  of  descent  to  {a)  M,  [b)  G,  and  (c)  the  remaining 
MSS.  (excluding  P,  already  shown  to  be  a  copy  of  M). 
It  might,  of  course,  be  argued  that  G  is  derived  from 
an  independent  source  only  in  the  case  of  the  Pro- 
metheus, but  considering  the  difficulties  of  travel 
and  the  scarcity  and  value  of  ancient  MSS.  (which 
would  prevent  them  being  sent  from  one  library  to 
another),  it  is  unlikely  that  any  scholar  would  con- 
sult one  manuscript  for  two  plays,  and  a  second 
manuscript  for  another,  if  the  latter  were  contained 
in  the  first  manuscript.  And,  as  we  have  seen, 
the  probability  is  that  in  most  manuscripts  extant 
in  the  tenth  to  sixteenth  centuries  the  three  Byzan- 
tine plays  were  bound  together. 

(xiv)  It  remains  to  consider  the  relation  of  the  first 
group  of  MSS.  to  the  second  group  in  respect  of  the 
Agamemnon  and  Eumenides. 

(i)  B  (containing  only  11.  1-348  of  the  Agamemnon) 
agrees  with  M  and  G  against  Fl,  Fa,  and  V.  It  does 
not  contain  the  Eumenides,  and  appears  almost  as 
certainly  to  be  allied  to  the  first  group  of  MSS.  for 
the  Agamemnon  as  it  is  to  the  second  group  for  the 
Byzantine  plays.  1  doubt,  however,  if  it  is  a 
direct  copy  of  M,  partly  because  it  contains  11.  312- 
348,  which  are  not  now  in  M,  but  more  because,  if  the 
copyist  of  B  had  access  to  M,  he  would  probably 
have  copied  the  Byzantine  plays  also  from  M,  or 
would  at  least  have  used  it  to  correct  his  copy  of 
those  plays  if  already  made. 
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(2)  Fl  and  V  agree  very  closely  throughout  as 
usual,  and  they  appear  to  be  close  copies  of  the 
same  manuscript.  The  fact  that  V  does  not  now 
contain  11.  46-1094  of  the  Agamemnon,  which  are 
found  in  Fl,  is  due  to  the  loss  of  some  leaves. 

Fa  differs  from  Fl  only  where  Triclinius  has  made 
deliberate  conjectures  and  emendations,  and  though 
it  is  not  impossible  that  he  had  access  to  several 
MSS.,  the  variant  readings  in  Fa  seem  generally 
to  bear  his  individual  mark.  His  suggestions  are 
often  rather  poor,  and  in  no  place  does  he  appear 
to  have  consulted  a  better  MS.  than  that  from  which 
Fl  and  V  were  copied. 

In  short,  Fa,  Fl,  and  V  appear  all  to  have  been 
copied  from  one  MS.  from  which  various  portions  of 
the  Eumenides  were  already  missing. 

[Note. — The  gaps  in  the  Eumenides  are  instructive. 
The  omission  of  11.  582-644  appears  to  be  due  to  the 
loss  of  a  folio  in  the  original.  There  was  nothing 
to  mislead  the  copyist.  But  it  is  at  least  probable 
that  the  second  omission  is  due  to  a  mistake. 
The  chorus  beginning  Icb  Oeol  vecorepoL  at  1.  778  is 
repeated  at  808,  and  the  copyist  has  gone  straight 
from  yyy  to  808.  Possibly  this  was  carelessness 
on  his  part,  quite  possibly  it  was  a  misunderstanding. 
The  copyists  do  not  seem  to  have  understood  much 
of  what  they  were  writing,  and  he  may  have  thought 
that  there  were  two  alternate  scenes,  of  which  one 
only  required  recording.] 

(xv)  The  conclusions  drawn  in  the  foregoing  para- 
graphs are  summarised  in  the  annexed  chart  (p.  80). 
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In  this  1  have  given  the  name  U  to  the  archetype 
from  which  all  our  MSS.  are  originally  derived. 
For  it  is  universally  admitted  that  the  similarities, 
especially  in  regard  to  lacunae,  are  more  striking  than 
the  differences,  and  are  such  as  to  render  a  common 
origin  certain. 

It  is  further  clear,  from  the  prevailing  types  of 
error,  that  this  original  was  written  in  uncials, 
in  which  no  distinction  was  made  between  e  and 
7;  or  0  and  w. 

I  have  also  postulated  in  the  case  of  four  plays 
only — the  Suppliants  and  the  Orestean  trilogy — an 
intermediate  MS.  containing  a  rough  cursive  trans- 
literation of  the  uncials,  copied,  to  judge  from 
the  frequent  phonetic  errors,  by  dictation.  The 
evidence  for  such  a  transliteration  lies  in  the  large 
number  of  instances  (without  parallel  in  the  three 
Byzantine  plays)  in  which  we  find  long  meaningless 
strings  of  letters — e.g. : 

Supp.  885     PpoTLoaa  poaarai  /jLoXSa  ayet 
Cho.  544        ov(t)€ia67TaaacnTapyavr}7r\€r^€ro 
Eum.  450      Ka6aifia^ovaivo0r}Xov 

[The  supposition  that  the  descent  is  through  two 
MSS.,  one  containing  these  four  plays  and  the  other 
the  Byzantine  plays,  is  supported  by  the  agreement 
of  G  and  B  with  M  for  the  former  and  their  disagree- 
ment in  the  latter.  In  regard  to  the  idea  of  a  cursive 
transliteration,  it  is  true  that  we  do  not  find  such 
monstrosities  in  the  Agamemnon  ;  but  the  latter  was 
a  popular  play,  learnt  by  heart  by  many  people,  so 
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that  there  would  not  be  the  same  difficulty  in  de- 
ciphering the  MS.] 

(xvi)  I  have  also  annexed  a  table  showing  at  a 
glance  the  contents  of  the  various  manuscripts. 
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AESCHYLEAN  MANUSCRIPTS. 


d 

(-< 

6 

rt 

d 

d 

TO 

a. 

'u 

-4-1 

<u 
u 

(~1 

03 

u 

too 

3 

u 

0 

(0 

p 

rt 

0 

\^ 

^ 

c3 

P 

{n 

s 

0 

PU 

m 

E 

> 

i^ 

< 

w 

Supplices 

M 

G 

P 

E 

Persae 

M 

G 

P 

B 

Fl 

V 

Fa 



— 

Septem 

M 

G 

P 

B 

Fl 

V 

Fa 



— 

Prometheus  .  . 

M 

G 

P 

B 

Fl 

V 

Fa 



— 

Choephoroe  .  . 

M 

G 

— 

— 

— 

— 



— 

Agamemnon  : 

1-45 

M 

G 

— 

B 

Fl 

V 

Fa 



46-311 

M 

G 

— 

B 

Fl 

— 

Fa 



312-348 

— 

— 

— 

B 

Fl 

— 

Fa 



— 

349-1066 

— 

— 

— 

— 

Fl 

— 

Fa 



— 

1067-1094 

M 

G 

— 

— 

Fl 

— 

Fa 



— 

1095-1159 

M 

G 

— 

Fl 

V 

Fa 



— 

1 1 60 -end 

— — 

— 

Fl 

V 

Fa 



Eiimenides  : 
1-575    • • 

M 

G 

P 

Fl 

V 

Fa 

576-581    .. 

M 

G 

P 

— 

Fl 

V 

Fa 

A 

— 

582-644    .. 

M 

G 

P 

— 

— 

— 

— 

A 

— 

^M5-777    •  • 

M 

G 

P 

— 

Fl 

V 

Fa 

A 

778-807    .. 

M 

G 

P 

— 

— 

— 

— 

A 

— 

808-cnd    .  . 

M 

G 

P 

Fl 

V 

Fa 

A 

83 


Appendix  I 

(xvii)  Finally,  I  am  only  too  conscious  how  very 
imperfect  conclusions  must  be  which  are  based  on 
anything  but  a  personal  study  of  all  the  manuscripts; 
but  so  far  as  I  know  no  scholar  has  been  able  to  make 
such  a  thorough  examination  of  all.  Even  Hermann 
relied  considerably  on  the  reports  of  others,  and 
unfortunately  many  editors  are  careless.  (For 
example,  Hermann  quotes  readings  of  B  in  his  notes 
to  the  Persae,  while  from  Wecklein's  edition  and  the 
Oxford  Text  it  would  seem  that  B  does  not  contain 
the  Persae.)  But  I  hope  that  some  reader  may  be 
tempted  to  make  independent  research;  and,  after 
all,  with  Aeschylus,  it  is  independent  study  and  in- 
dependent views  which  are  alone  worth  having. 
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PSEUDO-DOCHMIACS 

I  HAVE  said  (on  page  38)  that  the  rhythm  of  the 
choruses  has  often  been  destroyed  by  bad  editing. 
This  is  very  noticeable  in  several  choruses  where 
the  prevalence  of  double  short  syllables  ^  ^  has  led 
editors  to  suppose  that  the  metre  is  of  dochmiac 
character.  They  have  divided  the  lines  into  doch- 
miacs,  or  pseudo-dochmiacs,  as  I  have  called  them 
here.     I  will  give  some  illustrations. 

(i)  Editors  print  11. 1407- 1408  of  the  Agamemnon  : 

Ti  KaKov  M  ^vvai  ')(Oovorp€(j)€<;  iZavov 

rj  TTOTOV  •naaafieva  pvTa<;  e^  aXo<i  opofjuevov 

The  first  line  is  evidently  meant  to  scan  as  two 
dochmiacs,  the  stresses  falling  as  marked  by  dots. 
Now,  taking  them  as  dochmiacs — 
{a)  We  get  the  stresses  at    variance  with    the 
natural  stresses. 

(b)  How  do  we  place  rj  ttotov  ? 
We  should  read — 

Tt  KaKov  u)  ^vvai 
')(OovoTpe(f)e<i  ehavov  rj  ttotov 

TTaaaaiva  pvTa<i  eP  ako^  opoaevov 

( r  aXo<;  vTTopfievov) 

the  stresses  falling  naturally  as  marked. 
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(ii)  Tlich.  686,  where  editors  print — 

ri  /jL€/jL6va<;  reKvov ;  \  /xr)  tL  ae  Ov/xottXjjO- 
?;9  8opL/j,apyo<;  ar  \    a  (pepeTcj  /cukov  8' 
€K^a\!  epcoTO^  dp)(  \  dv 

— that  is,  as  a  series  of  dochmiacs.    (I  have  marked 
them  with  vertical  strokes.) 
We  should  read — 

tL  /jL€/jL6va<if  TSKvov ; 

•  •  • 

firi  TL  ere  0v/jLO7T\7]0r}<; 
BopL/jLapyo<;  dra  (pepero)  • 
KaKOv  5'  e/cffaX^  €pcoTO<;  dp')(av. 

There  is  no  great  difference  in  the  individual 
stresses,  but  the  total  effect  is  entirely  altered. 

(iii)  A  more  striking  example  is  in  the  song  of  the 
"  Libation  Pourers  "  at  Agamemnon's  tomb.  This 
has  no  corresponding  antistrophe,  and  hence  a 
mistaken  view  of  the  rhythm  must  lead  to  wrong 
emendations.     The  metrical  scheme  consists  of  the 

alternation  of  feet  scanning  L  ^  ^  ^\  -  ■ :L  with 

dochmiacs.  I  shall  not  trouble  here  to  record  the 
MS.  readings  or  the  usual  emendations. 

t€T€  BdKpv  Kava'Xj^^ 
6\6/jl€vov  6\o/jL€vo)  hecnrora 
7rpo<;  epvpLa  ToSe  KaKov, 
Kehvoiv  diroTpoTToVy 
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Kkve  he  fjLoi  k\v€  (T€^a<; 

lot)  hecTTTOT  f  ef  ufiavpa<i  (ppevof;, 

OTOTOTOC,  Wl  TLTa<; ' 

ava  Bopvadevi]'!;,  dva  Xvrrjp  hojJboaVf 

crvOif  TO,  T€  xi^poTOva 

eKupyo)  ^iXrj  ^TnaXXcav  "ApeCj 
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AVOIDANCE   OF   PROPER   NAMES 

On  page  47  I  noted  that  the  poet's  disHke  of  using 
proper  names  and  the  consequent  interpolation  of 
them  has  often  led  to  confusion.  Such  interpola- 
tion has  been  detected  in  many  places  (e.g.,  Cho. 
614  ^KvXkav),  but  of  several  I  have  not  seen  any 
notice — e.g. : 

(i)  In  Theh.  131.     The  editions,  with  the  MSS., 
read — 

i^dv^6\(p  UoaetSav  (or  UoaetSdcou)  /jbax^va. 

UoaeiBdv  is  an  interpolation.  The  stanza  should 
read — 

Oeol  770X1(10x01  x^o^^^  ^'^'  ciOpooiy 
there  irapOevwv  iKecnov  Xoxpv 
8ovXo(Tvva<;  5'  virep  Kv/xa  irepl  tttoXlv 
ho'XP'OXo^wv  avepwv 
KaxXd^ei  7ri/oat9  "A/0609  opofxevov, 

corresponding  to — 

(TV  t'  ft)  Atoyei^e?  ^iXo/iaxop  Kpdro<i  {i.e./Kp/j,7]<;) 
pv(TL7roXi<;  yepov,  <CJivai7roXi<;  re  crv,'^ 
ITaXXa?'   0  6*  iVTrto?  Trovro/xeBcov  dva^ 
lx6v^6X(p  fxaxfiva 
eiriXvcTLv  ttovcov  eTriXvaiv  BtSov. 
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(ii)  Similarly,  at  the  end  of  the  foregoing  anti- 
strophe  t'  m  AarojeveLa  is  interpolated  between 
crv  and  /covpa  ro^ov  evrvKci^ov.  There  is  no  lacuna 
in  the  last  line  of  the  strophe  Trpoaio-ravraL  iroXcp 

Incidentally,  I  feel  certain  that  in  the  next 
stanza  we  should  read  Aaroyeveia  (corresponding 
to  TTal  Ato9  evOev  •  MSS.  iral  AioOev)  instead  of  "Apre^ii, 
(piXa,  which  is  interpolated  both  here  and  after 
evTVKci^ov. 

(iii)  Prom.  531: 

l3ov(j)6voi<;  Trap''  ^flKeavov  iraTpof;  aa^eajov  ivopov. 
Here,  again,  we  should  read — 

^ov(f>6voL<;  Trap  7rarpo<;  da/SecTTOv  iropov 
—  jjbvpioKi  jxo'^Qoi^  dLaKvataOev  fievo<;. 

1.  541  for  Bia/cvacaOev  fievo^  (MS.  BiUKvaLOfxevov) 
Cf.  Cho.  1076  /jLeraKoi/jLicrOev  ixevo<;. 

For  metre  cf.  Prom.  893 — 

ovTa  'Xj^pvrjTav  ioaarevaai,  ydficou. 
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MINOR   ILLUSTRATIONS 

I  SUGGEST  a  few  minor  emendations  by  way  of 
illustrating  the  mistakes  of  the  copyists. 

(i)  avepcov  is  in  one  or  two  places  supplanted  by 
the  more  common  avSpcov.  This,  by  upsetting  the 
metre,  has  sometimes  led  to  further  suggestion  and 
corruption. 

In  Pers.  133  we  should  read,  instead  of  avBpcov 
TToOo),  avT^  avepcov  *  XeKTpa  8'  avr'  avepcov  TrifjuirXaTai 
Safcpvfiaaiv. 

(ii)  avrl  in  compounds,  in  the  sense  of  "  equal  to," 

**  in  place  of,"  is  sometimes  supplanted  by  lao — e.g., 

in  the  admitted  corruption 

> 

laoTLLLocpov  in  Cho.  320=  ,      / 

^       '  ^        aVTLfJLOipOV 

Similarly,  in  Pers.  72  we  should  read  avriOeov  cfyax; 
for  laoOeo^  ^m,  a  horrible  cacophony.  Cf.  Pers.  151 
Tfhe  6e(av  l<tov  ocpOaXfioc^  (j)do<;, 

(iii)  V  and  ev  are  often  confused.  I  suggest  that 
in  Agci.  288  MS.  TrevKTj  TO  ')(^pvo-o(f)€'yyh  .  .  .  creXa? 
we  should  read  ttvk  rfKro  (or  aXro)  ("  leapt  in 
thronging  flames"),  and  similarly  in  Cho.  1.  386 
i(f)VfjLV7}aai  yevocTo  fioi  Trevfcrj  |  €i/t'  6Xo\6\vy fxov  we 
should  read,  for  irevKrjevT',  irvKa  \  Bt]v  t  ("  in  throng- 
ing strains  and  long  "). 
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(iv)  hoifia  and  S'  ofjuixa  are  frequently  misread — 
e.g.,  Cho.  126  MS.  S'  o/jL/JbaToyv  for  hwiidrtov. 
In  Theh.  783-4 — 

7raTpO(f>6vq)  %e/3l  twz/  |  /cpeicraorifcvoyv  5'  cItt' 
o/jL/jbdrcov  eTrXdy^Or) 

we  should  read — 

7raTpo(f)6va)  %6pt  twi^  KpecoaaTTcov 
Scofjidrcov  iirXdyx^Orj 

The  MS.  reading  is  due  to  some  such  corruption  as 
Kpeiaa  air  cov  (with  reKvcov,  a  gloss,  written  above)  for 
Kpeioaaircov  ("  that  defiled  his  meat  ").  The  old  tra- 
dition found  in  the  cyclic  poets  was  that  the  sons  of 
Oedipus  tried  to  get  rid  of  him  by  insults  and  bad  food. 
Desperate  attempts  have  been  made  to  find  a  mean- 
ing for  Kpeia-a-OTefcvcoVf  and  how  ofi/JidTcov  iirXdyx^V 
("  he  wandered  from  his  eyes  (!)")  can  mean,  as 
supposed,  "  bUnded  himself  "  it  is  hard  to  see. 

Similarly,  in  Aga.  418  we  should  read,  not  ofiiidroov, 
but  Scofjbdrcov  S'  iv  dxv^t>ai<;  \  eppei  ra?  ^AcppoBira.  The 
inherent  sense  of  eppecv  is  "to  move  uncertainly," 
so  "to  limp."  Here  it  means  to  move  like  a  ghost 
or  will-o'-the-wisp.  "In  the  empty  spaces  of  the 
house  her  beauty  fieeteth,  and  is  gone." 

(v)  T,  7,  and  TT  are  often  confused.  Cf.  irvpcoro^; 
M=7ru/3a)7ro9  Prom.  667. 

In  Aga.  245  for  dravpcoro^  we  should  read  dyavpayiro^; 
(literally, ' '  with  solemn- proud  countenance  " ) .  There 
is  no  point  in  the  context  in  emphasising  that 
Iphigeneia  was  a  virgin,  and  the  adjective,  if  trans- 
latable, is  brutal.     But  there  is  every  point  in  em- 
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phasising  that  Iphigeneia  had  been  proud  to  do 
honour  to  her  father. 

(vi)  The  terminations  cov  and  eti^  are  frequently 
interchanged. 

In  the  much  disputed  line  Aga.  175  we  should, 
I  think,  read  Zrjva  .  .  .  (pipeiv  to  irav  ("  carries  off 
the  final  prize  in  the  contest  ").  ci'ywv  6  to  irav  (pepwv 
was  the  "final"  at  the  games,  and  the  metaphor  of 
TpLaKTrjpo<;  oi^eTai  tvx^cov  is  carried  on. 

(vii)  The  scholia,  though  often  absurd  in  the  form 
in  which  they  have  been  handed  down  to  us,  some- 
times give  a  clue  to  the  true  reading.  In  Aga.  228 
there  is  a  queer  note  Kal  Bia  Ta<;  XiVa?  Be'  a? 
iiTOielTO  7rpb<i  top  iraTepa  Trap'  ovSev  rjyqaavTO  Tr)v 
^wrjv  avTri<;. 

Why  at 'a?? 

We  have  here,  I  believe,  a  record  of  a  reading — 

iraTpo^i  6'  ttt?,  KXrjSova^;,  Trap'  ovSeVj 
Trap'  ovBev  altava  TrapOeveiov, 
eOevTO. 

("Her  cries  of  'Father,'  her  appeals,  they  set  at 
naught,  at  naught  her  virgin  life.") 

For  7raT/309  ttt9,  (cries  of  "  Father  ")  cf.  TraTphs 
avBdv  Cho.  828. 

(viii)  An  interesting  case  of  notes  creeping  into 
the  text  and  generally  confusing  matters,  and  yet 
preserving  a  vestige  of  the  truth,  is  in  Cho.  815 — 

TToWa  B'  aXXa  (f^avel  ')(^p7]l^(0V  KpvTTTa 
aaKOTTOv  6'  eTTo?  \eycoi> 
vvKTa  Trpo  t'  ojjbiJbdTwv  aKOTOv  (f)epeL. 
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Here  the  true  reading  seems  to  be — 

Tov  aXd(p  TreTrXo)  crreycov 
vvKT^  cLTrpocrfcoTrov  (pepeif 

on  which  several  notes  were  written.     ao-Hoirov  in 
explanation  of  airpoo-KOTrov  ;  o/jl/jlcitcov  in  explanation] 
of  a  misreading  vvKra  irpo  o-kotov  ;  xpfj^^^  ^^  6e\wv ; 
TToWa  5'  dXka,  an  attempt  to  elucidate  a  corrupt! 
or  illegible  reading  roW  aW  oTreTro?  rey cov  ;  acpavel, 
a  note  on  dxdo) ;  while  Kpvirrd  is  derived  from  a  note] 
KpvTTTeL,  explaining  vvkt^  drrrpoaKoirov  <pep€c. 

(ix)  A  similar  case  is  in  Eum.  261-263,  alfia  .  .  . 
TO  TriBoi  K6Kv/jbevov  otx^rai,  where  the  scholiast  notes 
TO  jSpe^av  TTjv  yrjv.  Why  should  he  explain  with  the 
use  of  a  somewhat  uncommon  word  some  of  the 
simplest  words  in  the  language  ?  I  believe  both  the 
MS.  reading  and  the  gloss  to  be  interpretations  of 
ya  Ppox^v  ("  swallowed  up  by  the  earth  "),  misread 
as  ydv  Ppexov. 

(x)  Unusual  words  were  often  changed  to  words 
in  common  use.  In  Eum.  504  we  should,  I  think, 
read  k6to<;  Bepypbdrcov  for  k6to<;  tl<;  ipy/judTcov. 

(xi)  Aeschylus  is  fond  of  using  words  in  a  rather 
unusual  sense.  He  appears  often  to  use  ^Xa^rj  to 
mean  "  punishment  "  on  the  analogy  of  d^Xa^rj^ 
("  unpunished  "). 

We  should  perhaps  read  in  Eum.  494 — 

el  ^Kparrjaei  {i.e.^  dKparrjaec)  ^iKa  koX  Y^Xa^d 
TOvSe  fjuarpoKTovov. 

("If  Justice  and  Punishment  shall  have  no  power 
over  this  mother-slayer.") 
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(xii)  Though  Fa  is  normally  not  of  much  value, 
occasionally  its  divergences  from  Fl  suggest  the  true 
reading.     Thus  in  Aga.  696  Fl  reads — 

KeXacipTcov  ^ifioevro^; 
d/CTa<;  €7r'  d^i(j)vWov<i 
Bt*  epLv  al/jLaroeaaai/. 

Fa  reads  eh  de^L(f>v\\ov<;.  One  can  understand 
the  variants  dft-  and  de^t-,  but  why  emend  eiri  to 
et<??  The  answer,  I  believe,  is  that  neither  eVt  nor 
etV  was  in  the  original;  and  that  the  true  reading 
is — 

KeXaav  ra?  ^ifioevro^  clkto.^  • 
afe  Se  tpvXa  (read  as  ai^eaecpvW) 
St'  epcp  alixaToeaaaVy 

corresponding  to — 

irafiTTopOrj  7ro\v6pr)vov  al(ov\ 
**  dficf)^  OLTroXirav  " 
fiiXeov  aljjb  dvarXdaa. 

(The  word  aTroXtT?;?  is  used  by  Theopompos.) 
(xiii)  The  writer  of  the  archetype  seems  to  have 
written  p  (P)  peculiarly,  so  that  the  copyists  mis- 
read his  P  for  other  letters  and  vice  versa.    See,  for 
example,  such  readings  as : 

jSap^ddov  (Fl  in  Aga.  919)  for   jSap^dpov. 
7rp6<7T€\voc  (M  and  G,  Cho.  29)  for  Trpoareppoi. 

And  conversely — 

v€opeve<;  (M,  Cho.  530)  for  veo'yevh. 
dvTi7rp6ov<s  (G,  Aga.  147)  for  dvTC7rv6ov<;. 
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I  suggest  that  in  Aga.  561  we  should  read  for 
Bpocroi '  8p6(f)OL  ("dank  mists").  Anyone  who  has 
lived  in  Oxford  in  winter  will  understand  the  force 
of    8v6(pOL  KaTe'\\ra.Ka^ov  efiTreSov  aivo^  iaOrjfxdrctyv  ! 

(xiv)  In  several  places  /3  and  5  are  confused — e.g.: 

Silpp.  547  Paalho^  for  5'  'A<tlSo<;. 
599  Bov\io<;  for  PovXio^. 

In  a  much  discussed  passage,  Aga.  945,  I  think 
we  should  read  7Tp6/3ov\ov  for  7rp6hov\oi>,  taking 
TTpol^ovXov  with  Ta%o9  (I  suggested  this  to  Dr.  Verrall, 
who  wrote:  "I  find  this  tempting,  and  agree  with 
you  that  it  gives  a  better  rhythm.  I  must  think 
it  over  "). 

(xv)  Aeschylus  is  rather  fond  of  the  word  aayrj^ 
which  is  not  infrequently  confused  with  a^r^  or  ara 
(cf.  Cho.  675  olfCLac<;  dyij  for  ol/ceia  cayfj).  Thus  in 
Aga.  985  I  suggest,  for  'sjra/jLpLLa<;  uKara^  irapi^^rjo-evj 
^{rafJL/jLLa<;  aa'ya<;  Trapij/jLTjcrev  ("  Time  hath  heaped 
coverlets,  or  shields,  of  sand").  The  MS.  text  is 
due  to  a  corruption,  ^/rayLt/xta?  aVa?,  and  a  gloss  a/c 
meant  to  suggest  aVra?. 

(xvi)  A  good  instance  of  a  cross-reference  leading 
to  a  confusion  occurs  in  Aga.  530-539  and 
549-552,  where  Fl  reads — • 

538  (Chorus)  KTjpv^  ^Axatcov  %a?/)€  tmp  (?  %at/)'  Icop) 

aiTo  arparov. 

539  (Herald)  x^Lpco  •  reSpavai  8'  ovic  avrepo)  6eot<;. 

549  (Herald)  koL     ttco?  ;     UTTOVTCOV    KOLpdvCOV    €Tp€l<; 

Tcpd^; ; 

550  (Chorus)  C09  vvv  TO  aouBq,  Kill  Oavelv  ttoWtj  xnpi^i. 
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551  (Herald)  ev  yap  weTrpaKraL'  Tavra  8'  hv  7roX\a> 
')(^p6v(p 
ra  fiev  rt?  av  Xe^eiev  et'Trerco?  e')(€LV, 

Reams  of  notes — good,  bad,  and  indifferent — 
have  been  written  about  1.  539,  but  no  one  has 
succeeded  in  making  a  good  line  of  it.  Turning  to 
549  seq.,  are  they  not,  as  they  stand,  rather 
absurd  ?  Oavelv  iroWr)  %apt9  was  a  proverbial  phrase 
meaning  "  Now  lettest  thou  thy  servant  depart  in 
peace."  What  point  is  there  in  the  Chorus  saying 
of  their  own  dread  and  misery,  "  As  you  remarked 
just  now,  now  lettest  thou  thy  servant  depa.rt  in 
peace";  or,  still  more,  in  the  Herald  answering, 
"  Yes,  for  the  task  is  well  accomplished  "? 

Again,  what  is  the  force  of  ravra  8'  iv  iroW^ 
Xp6v(p  ?  I  feel  certain  that  what  the  Herald  said 
«3-t  1.  539  was  €v  yap  ireiTpaKTac'  Kal  Oavelv  ttoWt) 
%a/)£9,  on  which  our  present  1.  539  is  a  gloss.  In 
1.  550  the  Chorus  say  w?  vvv  to  crbv  B?]'  ravra  8'  iv 
TToXXo)  xpovw  ("  How  ?  Well,  let  that  be,"  under- 
stood.) "  Now  'tis  thy  turn.  This  tale  of  mine  I  will 
tell  after  a  while ").  The  ancient  commentator, 
not  understanding  ro  aov  Bij,  and  imagining  it  to 
mean  (as  now  taken)  "as  you  remarked,"  quoted 
the  original  1.  539  in  the  margin.  The  copyist, 
finding  two  lines  ev  yap  ire-n-paKrai  K.r.X.,  and  taking 
X^ipco'  reOvavai  as  an  iambic  line,  omitted  the  first 
and  inserted  the  second  where  it  now  stands. 

(xvii)  Eiim.  522-523.  w  he  ixr^hev  ev  cpdec  Kaphiav 
avarpe(t)ci)v.  There  seems  no  point  in  ev  cpdei,  and 
editors  have  emended  freely — e.g. :  ev  Beet,  Auratus; 
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eV  </)o/Sft),  Schlitz;  iv  (ppaSac^^  O.  Mueller,  etc.  None 
of  these  emendations  accounts  for  the  MS.  reading. 
I  suggest  that  Aeschylus  wrote  fjLijBev  afiepov 
("  nowise  gentle  "),  which  the  copyist  corrupted  to 
fjLrjBev  iv  VH'^P^'  ^^^  ^^^  scholiast  glossed  as  iv 
<f>a€t, 

(xviii)  The  copyist  sometimes  substituted  for 
unusual  verb  forms  those  commonly  used — e.g., 
'TrpoaeTpd(f>r)  for  irpoaedpicftOT]  in  Aga.  736.  Similarly, 
in  The  Seven  against  Thebes  754  we  should,  1 
suggest,  read  lv'  i6p€<j)drj  for  W  irpdcf)!],  and  in 
the  antistrophe  Sid  Xoiyov  for  Ei'  oXlyov,  which  is 
meaningless. 
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NOTE   ON    S.    V.    T.    734-749 

This  passage  of  sixteen  lines  is  shown  in  the  MSS. 
(followed  by  all  editions,  so  far  as  I  know)  as  one 
strophe  and  antistrophe  only. 

The  reading  of  the  Medicean,  from  which  other 
MSS.  here  differ  only  very  slightly,  is  given  below. 
I  have  placed  strophe  and  antistrophe  side  by  side, 
and  numbered  the  lines  for  ease  of  comparison: 

1  eirec  3'  av  avroKTovcoaiv  I  TraXotyevf]  yap  Xeyco 

2  avroBaLKTOL  OdvcoaL  2  Trapa^aaiav  oukvttolvov' 

3  Kol  ')^6ovLa  Kovi^  irir)  3  alodva  8'  e?  rpirov  fxevei' 

4  fjL€\afi7ray€<i aifia  (polviov,  4  'AttoWcoi^o?  €vt€  Aat09 

5  Tt9  av  Kadapfjiov  ircpoc  5  ^ia  Tpl<;  elTToi^ro^  iv 

6  Tt?  av  (T<f)e  \ova€L€v  ;   w  6  ^euop,^akoL<;  TIv6lkoI<; 

7  irovoi  Boficov  veoL  TraXai-       7  %/0//crT77/3/ot9     6va<TK0VTa 

yevv- 

8  olai  crv/jLfity€L<;  kukoU.  8  09  drep  crcp^ecv  ttoKlv. 

We  clearly  require  a  number  of  changes  if  these 
stanzas  originally  corresponded  syllable  by  syllable ; 
and  there  is  no  parallel  in  this  metre  for  any  departure 
from  the  normal  rule  of  correspondence.  Editors 
have  proposed  various  emendations,  but  have  re- 
tained the  division  in  two  stanzas. 
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It  will,  however,  be  observed  that  where  the 
correspondence  is  least  exact — viz.,  in  11.  7  and  8 — 
precisely  there  is  the  least  reason  to  suspect  corrup- 
tion on  grounds  of  sense  or  grammar.  And  where 
the  correspondence  is  nearly  exact — namely,  in 
11.  1-4 — there  some  changes  are  necessary  on  other 
than  metrical  grounds.  Hence,  if  we  propose  to 
make  any  alterations  on  metrical  grounds  alone, 
we  must  be  certain  that  we  have  grasped  the  metri- 
cal scheme. 

A  close  scrutiny  will  show  that  in  the  strophe 
the  first  half  of  the  verse  corresponds  very  closely 
to  the  second,  and  the  general  rhythm  is  much  the 
same.  I  suggest  that  we  should  read  these  lines 
as  four  stanzas,  not  two. 

The  present  strophe  falls  almost  without  change 
into  a  strophe  and  antistrophe : 

crrp.   eTTethav  avroKTovov 

(Tvv  avTohai'KTw  \_6dv(0(Ji\ 
^ata  k6vl<;  ttltj 
fjLeKafnra'ye^  alfjua  (f>oivioVy 

avTcarp.   rt?  av  KaOap/xov  iropoi  ; 
Ti<s  av  a-cf)e  Xvaeiev  ; 

ircCKaiolcri  (Jv^iJLiyel<;  KaKOi<;. 

It  will  be  noted  that  the  lines  form  sentences,  or 
clauses  in  the  sentence,  and  that  they  end  with 
complete  words.     The  only  emendations  are: 

(a)  avTOKTovov  (TVV  for  avro/cropcoa-LVy  which  ad- 
mittedly requires  change. 
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{b)  avToBai/cro)  for  avroBdUToif  written  the  same 
in  uncials. 

(c)  The  omission  of  OdvwaL,  a  gloss  on  avroKTcvwGL. 

(d)  'yata  k6vl<;  for  koI  'xdovia  k6vl<;.  Most  editors 
read  yata,  following  a  note  of  Hesychius. 

(e)  Xvaeiev  for  Xovcreiev.  This  does  not  affect  the 
metre,  but  for  sense  cf .  ri  yap  Xvrpov  (not  Xovrpov) 
TrerroVro?  aifxaTO<^  TriSo)  ;    {Cho.  48). 

For  Sd  long  in  -SacKTO)  cf.  fcdpava  Sai^a<;,  corre- 
sponding to  avwOev  d/jLTri/jLircov  (Cho.  380-396). 

As  regards  the  present  antistrophe  we  are  on  less 
certain  ground,  but  there  is  no  reason  to  suspect 
any  corruption  in  the  last  four  lines :  /3t<2  rpU  el-rrovro^; 
iv  I  fjLe(To/jL(pd\oL(;  TIvOLKot<;  |  XPV^'^VP^^^'^  OvaaKovra 
yew  I  a9  drep  aca^etv  ttoXlv. 

In  the  first  four  lines,  on  the  other  hand,  we  find 
several  difficulties.  There  appears  to  be  no  verb 
for  evre,  and  what  is  it  that  endures  to  the  third 
generation  ?  evre  appears  rather  inconsequent,  more- 
over,      yap  Xe7a),  too,  is  weak. 

I  suggest  we  should  read — 

arp.   irdXaiyeveL  Xatov  Trapac^dcrei — 
a)KV7roLVoy,  Bavala  3', 
evT^  dXyo^  alcova  7'  e?  TpnrXovv  fievet — 

avTiarp.  13 ia  rpU  elirbvro'^  iv  fieaofKpdXoif; 
J1v6lkol(;  ')(^p7]crTr)pL0i<;f 
Ovd(TKovTa  yevva<i  drep  a^^eiv  ttoXlv. 

Both  TraXatyevei  irapaL^daei  and  ^ia  ("  despite," 
"  disregard  ")  are  in  apposition  to  TraXaiolo-L  KaKol^ 
and  governed  by  GvpLpnyel^.     ("  Alas  for  these  new 
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woes  befallen  the  house,  that  have  their  root  in 
ancient  sins,  in  that  olden  transgression  of  Laios 
— so  swift  to  bring  punishment,  yet  so  long- 
enduring,  seeing  that  the  woe  thereof  doth  last  even 
for  a  threefold  generation — yea  !  in  that  despite  of 
His  word,  who  thrice  within  the  Pythian  shrine 
at  the  Earth's  centre,  bade  him  die  childless  if  he 
would  save  the  city.") 

The  corrections  will,  I  think,  explain  themselves, 
but  for  havaia,  scanned  _  ^  _,  cf .  Theh.  723  evKraiav 
and  Supp.  385  iKralov.  For  rpcTrXovv  note  the 
scholion  Aatov,  OlBiTroBof;,  'Ereo/cXeou?. 

The  reader  may  think  this  change  very  bold  at 
first  sight,  but  I  would  ask  him  to  put  two  questions 
to  himself.  Is  he  prepared  to  throw  over  the  whole 
theory  of  syllabic  correspondence  ?  If  not,  how 
does  he  propose  to  emend  the  stanzas  as  they  stand  ? 
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